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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 

Per Year ,... oe ee ap « 17s, 4d. 
»» Year .. ae ne va - 8s. 8d. 
yy Quarter .. vA od 4s. 4d. 

Payable in advance. 

*,’ Curours ann Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 

or J. SWIFT, 55, KinG-strezt, ReGent-strest, W. 


Orrices: 55, Kina Street, Recent Strrexr, W., 


AND 
59, Fizer Srreer, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELDI. 

Vocalists: Mdlle. Sarolta, Mdlle. Eraclio. 

Instrumentalists: M. Wehli, pianist; Mr. Richard Levey, 
violinist ; Le Petit Bonnay, xylophone ; Mr. Reynolds, cornet-a- 
pistons ; the Courtois Brass Band Union. 

Band of 100 performers. 

Conductor—Signor BOTTESINI. 

Mr. Russell has also the pleasure to announce that, in order 
to give éclat to these concerts, he has engaged solely for the 
ane music the services of the renowned Johann Strauss, from 

ienna, 

The refreshment department is entrusted to the eminent firm 
of Spiers & Pond. 

Promenade, amphitheatre stalls, and emphithea're, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 1s. 6d., and 
£1 1s. ; ditto, first tier, 10s. 6d. ; dress circle, 2s. 6d. 

_ The Box-office, under the portico of the Opera in Bow-street, 
is open daily from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half-past 7. Commence at 8. 





ME®: 3: Aveusrus HucHEs (SorraNo). 


Lessons In Voice Propvuction aXp VoCALISATION, 
. according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 














Address—21, Harrington-street, Mornington-crescent, N.W. 





y DLLE. LOUISA VAN NOORDEN is now 
e making her engagements ‘as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Mctzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 





N DLLE. RITA FAVANTI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn. 





M DLLE. RITA FAVANTI requests that all 
communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViuLas, Ken- 
sington, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzten & Co., 35; Great Marl- 
borough-street, Regent-street, W. 








N ISS BERRY GREENING.—This artiste 
i may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part-of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


h R. DAVID MIRANDA will SING at 

Brighton the 4th of September, and will visit the North 
in October, November, &c. All letters of engagements (en 
route) to be forwarded to his residence, 6, ALFRED-PLACE, Bed- 
ford-square, W.C. 





V THORPE BRIGGS (Bass), of Her 

e Majesty’s Chapel, Windsor, and Eton College. Let- 
ters respecting engayemeuts for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


h R. JOHN RHODES gives Lessons as usual 
in-town on Saturdays: Piauviorte, Singing aud Harmony. 
Address,.Mr. Joun Ruopgs, Croypoy, 8. 


N R. WALTER REEVES (Baritone), Pupil of 
Laxspownyk Corre.t, is open for Concert Engagements. 
Address, 5, RicHmonp Grove, Barnsbury-park, N. 








ILLTE PAPE’S New Composition for Piano. 

“THE SMILE,” Op. 16, being a pao upon 
Beeby Graham's popular song. Published by Geo. Emery &Co., 
408, Oxford-street. 





NOTICE. 
5 he Celebrated BROUSIL FAMILY, boving 


to fulfil aa engagement in America, will make a farewe' 
tour through England, Ireland, and Scotland this season, 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are re quested to 
make early application to A. G, Gras2, of whom Fhotogra hs, 
Lithograph deuts, and Opinions of the Press of this unique 





SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TVARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR'SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FCUR SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANovER SQuARE. 





CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock’d in the Cradle of the! Welcome me home. 


eep). | Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn. 


Isle of Beauty. 

Id be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching! Hark! [ hear an Angel sing. 

home again, I’m lonely since my Brother 
The Mocking Bird. died. 
Peautiful Dreamer. Tramp, tramp. 
’Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. ock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautifw) Isle of the Sea. 

No. 3.—SLX DUETS. 

Lassic, would ye love me? 
Sainted Mother, guide his 

Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth, 
Mary, don’t forget me. The dawn is breaking o'er us. 
When Morning’s light is break- | Come, smile n. 

ing. Norab, Darling ! don’t believe 
Bonnie Kate. them, 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark. Ev'ry Day will I a thanks. 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes. 
Author of Good. O Lord, we trust in Thee. 








Gratitude. a and Life dejected 
Bethlehem. | guish, 
Lamb of the Father. 


. 
-_—-——_— 


Lonpox : CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


AS PERFORMED, WITH GREAT SUCCESS, 
AT THE PROMENADE CONCERTS, 
COVENT GARDEN THEATRE. 


—_—_—— 


MORGENBLATTER VALSE, 
FOR PIANO. 
By JOHANN STRAUSS. 


Price 4s. 


ANNA POLKA, 
FOR PIANO. 
By JOHANN STRAUSS. 
Price 2s. 6d. 


FLICK AND FLOCK GALOP, 
FOR PIANO. 
By HERTEL. 
Price 4s. 


Each of the above Dances sold at Half-price. 








NOVELLO, EWER & Co. also keep a Large 
Stock of all the celebrated Compositions by the 
Brothers STRAUSS always on hand. 


NOVELLO, EWER & CO., 
87, Rrcxenr Srreer; 69, Dean Street, Sono; 
and 35, Pourrry, E.C. 





RINLEY RICHARDS’S NEW PIANO 
MUSIC. 


Kathleen Mavourneen. 3s, 6d. The Maid of Llangollen, 
The Wishing Cap. 3s. Jenny of the Mill. 38s. 
La Suissesse, 3s. 





Th — my Harp. 4s. 

The Bells of Aberdovy. 3s. The Maid of Judah. 3s, 

Kathleen Aroon. 3s. The LiquidGem. 38s. 

And God Bless the Prince of Wales, piano, solo, and duet, 

4s, each ; all at half-price, with an extra stamp for postage. 
SACRED GEMS. from the Works of the Great Masters, for 

the Pianoforte. Arranged by Geo. F. West. Thirty Books, 

8s. each ; free by post for 19 stamps each book. 

GEMS from the Great Masters (Secular). By Geo, F. West. 

Thirty books, 3s. each ; free by post for 19 stamps, 

A list of contents gratis an it free. 

CLARKE'S CATECHISM OF MUSIC, 109th Edition. 1s, ; 

free by post for 13 stamps. 

London ; Robert Cocks and Co., New Burlington-street. 





HE EDUCATIONAL CATALOGUE of Theo- 

retical, Elementary, and Standard MUSICAL WORKS. 

Such a catalogue is not to be had at pn hay house in Europe. 

Gratis and postage free.—London ; Robert Cocks aad Co,, New 
Burlington-street ; and of all musicsellers, 








EW SONGS AND DUETS. By JOSEPH 
PHILIP KNIGHT. 


Daughter of the Snow (The Snow-drop) ....4... 


comon? 
ccoo™ 


Little cares the robin .....ceeceeeeeeseeeeeees 
Where the roses grow (duet) .....+cseeeeeeeeee 
Long has been the winter........+.. eo 


Published by Cramer & Co., 201, Regent-street. 





YO STUDENTS IN MUSIC.—The Organist of 
Ely Cathedral- has vacancies for Pupils. For particalars 
address Dr. Cuirr, Palace Green, Ely. 





[HE TOWER, DRUMS, with other, late, the 
xty of Mr. , may - for 

Festivals. s toms, pe to M. H. Potter, 80, Charing 

Cross, London. 


] R. STOLBERG’S VOICE LOZENGE, — 
Yor invigorating and enriching the voive, and removing 

affections of the throat, has maintai its high character for s 

the risk ‘ vw it Liltlche i mexy of ‘heh f 

f ‘erejaul, 4 D 

—~ day fully ora its virtues. No Faatet or 














PIANOVORTE GALLERY, 207 & 209, RucEns Sanewr. 





Family can be had.—A¢ , Lecture Hall, Chatham, Kent, 














Speeker shonld t invaluable 
Tote obheived of all Wholesale and Retail Chemists in 
United Kingdom 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


R*® ISPECTFULLY directs the attention of the 
munercial Public, and of all whe use Stecl Pens, to 
the ines imparable excellence of his preductions, which, for 
Quanivy of Marentan, Basy Action, and Gnaeat Dusasinity 
will ensure universal preference, 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at ,. Greeechurch-street, London. 


CROVER AND BAKER’ S 


CELEBRATED 


PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 





Better, Stronger, and Handsomer Work, with less 
trouble, than any other, 
In addition to Stitching, Hemming, Felling, 


‘Tucking, Gathering, Quilting, Cording, 
Binding and Braiding , they 


-MBROTDER BEAUTIFULLY. 


PROSPECTUS FREF, 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL, 


VOUSDEN’S POPULAR SONGS 


MAN, KNOW THYSELF, 
CONTENMENT OF MIND, 

VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


INSTRUCTION GRATIS, 





Paice 2s. 6d. Eacu. Post free for Fifteen Slamps. 





CRAMER & CQO.,, 
15, Weatmoreland-atreet, Dublin, & 201, Regent-street, London. 


Just Published, Price 4s., 
RRAGH CAMP 


- HE CU 
by KE. DE SELVIER 


Caamen & Co 
T A 
4 


Quadrilles on Airs from the Opera 
Ditto ditto 
La Forza Valses .... Jullien 4 0 
La Forza Galop .. .--..dullion 8 0 
Cuaner & Co. ‘Limited, ‘201, ‘Rege nt ‘atreot, London, Ww. 


WALTZ. 


, 15, Westmoreland-street, Dublin. 


DE 


FORZA DEL 


By Vero, 


STINO. 

s. d. 
.. D'Fgville 3 0 
.. Jullien 3 0 





| A FORZA DEL DESTIN 
4 By Vexopt. 
8. d. 
Fantasia on the Motives from the beict For Piano- 
forte....... 1 Pion ee+-+-Kuhe 5 0 
I'wo Panta las on Aim. ‘For Piano onde ‘Run imel 4 0 
Ditto litto Duet... es o 8 & 
Rataplan (Soldiers’ Chorus), Arranged for Piano... 
Harold Thomas 3 0 
La Vivandiére trinley Richards 3 6 
Favouvite Airs. Avri ang eal for Pianof. rte W. H. Calleott. 
In Thiee Books ....... peqeme -cach 5 6 
Ditto ditto Duets 6 


Cusmen & Co, Limited, 


201, Regent-street, Londou, W. 
[ A FORZA DEL DESTINO. By Verv1. 
4 All the numbers of the opera 
Cuamen & Co, Limited, 201, Regent-strect, W, 


te FORZA DEL DESTINO. 
4A Pianotorte Arrangements, Dauce Music, &ec. 


Cranen & Co. Limited, 201, Regent street, W 


A FORZA DEL DESTINO. 

4 “Swirr.yr THROUGH TUE 

Matvess Pearen,” 3s. 
favourite airs. 


Cuamern & Co, Limited, 201, Regent-street, W. 


By VerpI. 


By Verpt. 
Wrest,” 24 Gd; and “Tux 
Voeul adaptations in English from 


A FORZA Di L DESTINO. 
4 Pianoforte seore, 20s. 
Caauer & Co Limited, 201, Rege nt- street, w. 


By Verpt. 


“GRETLON'S MERRY OLD ENGLAND 
UCCA . 
* cnamun & Co. Limited, 01, 1, Regent-street. 











SUNG BY ARTHUR LLOYD WITH TMMENSE 
SUCCESS. 


THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


on 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price Bs. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

Ilow a brave and experienced warrior dwelt within an 
mt. | the an isle (‘‘and that he's stern [Ul show you,” addeth 
the narrator. How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Mau ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 





numerous hooters—the latter comprising the rivals of her own 
sex How her beauty was the theme of the Japanese aristocracy, 
| comprising the cream of Japan polish The Tycoos. How 
potent love may even bother a potent’ate. Sagacious determina- 
\tion of the monarch. The Trial! ‘The Top spinning!! The 
| Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
| One bore off the palm, and claimed to bear off the hand, How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Trracnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
| ho, they are observéd! Yet see—they gain the postern gate— 
the drawhridge is passed—ha ! ha! they’re saved, they're saved ! ! 
| Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. ow he lacked his 
love, and was thus a Japan lacker. The felldetermination. The 
TRaGepy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tablean of ‘Treachery Triumphant and Valedictory Virtue 
Vigorous sly hes Fanquishe al 


Now Ready. Price 3s. Feap. 8vo., cloth. 
Ecce HOMIN 
dd By an OXFORD DON, 


ADAMS & Franc 1s, 59, Pleet- street, K. C. 


ES 





For Four Voices and Piano, to English Words. 


is ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
tussian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co, 
CRAMER & Co.’s PIANETTES. 
To favourite Instruments are now in stock 

at the Fianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
TO BOM, nd 0c abn: ghies bs 10 sb:00 00:60 s.cp00be en anren, OO 
Tet RAGE Wh ORIOD a0 54's60000 60 Gace we ceameecees gs EM 
Tey PISUEED WF MBBUS 0. oc cc cp cccccetcesesccecccce OO 


Ix Rosewoop ........ sv és csdsiaes’ O& 
In Pear TREB, TO RESEMBLE ) Enon .. sone enn 2B 
In Rosgwoop, with Apert FALL..............-. 80 


In Burak WALNUT, WITH ALBraT Fatt.. aveoge shes, ae 

Ditto, wit Tausses anv SHArgep Enps.......... 88 

In Pottarp Oak, Ditto ........ votvose | 

In Mare ann Gotp, ALBERT Faun AND  Tavesns . «46 

In Figurgp Cepar, with Do. Do.. cone enecee Oe 

Ix Otive Woop, witH Do. Do..........seeeeeee 45 

Is Satin Woop anv Gop, with Do. Do. ........ 48 

Ix ConomManpret AND Gop, with Do. Do. ........ 50 

Iy Amboyna anp Gop, with Do. Do. .......... 52 

(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 
FOR INDIA, Guinsés 

Ix Sourp Manooany, packed in Zinc and Shipped.. 40 

Ditto, with Folding-up Keyboard ..........00005 45 
CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Praygrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 








0 | to match the Instruments with suites of furniture, when that is 


desired. Their Pranerres are without doubt amongst the most 
| perfect Instruments in tone, touch, and durability ever made in 

this country ; and are all fitted, not with the common, but with 
| the improved check, action. Thus CRAMER and Co, are now 
\ ent abled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or wnsubstantial, 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
ill torward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent strect. 
(The largest in Europe.) 





ROMEO ET JULIETTE, 


OPERA IN FIVE ACTS. 


BY 


CH. GOUNOD. 





| a 


| The entire Opera, for Voice and Pianoforte, 


Do. do. 


Valse Ariette. Original Edition ......++.. 
%» gp ER aR a 
DO ccosce ae 
Fragments Symphoniques. No. 1. Juliette: au 
CEES Serer eer 
“Duet 
" a No. 2. Le ae de 
Faliothe Flt st i LS bec osvenc ne 
Duet 
Complete—Solo, 3s.; Duet, 4s. 
Fragments Symphoniques. Ouverture-Pro- 
SE bacsatre ee tees cree secs Oe 
Duet 
Le Bal. Original Edition .............+.- 
” Bimplified .4...0.srccvcrescovceece 
pT Te ee Te eee 4 time 
Vv alse Brillante. Th. Ritter......... 


Fantaisie de Salon. EB. Ketterer........... 
Bouquet de Mélodies., Cramer........No. 1 


Petite Fantaisie. A. Le Charpentier... Pee 


DANCE MUSIC. 


Romeo et Juliette Quadrilles. Henri Marx. 
Solo 
= Duet 

Strauss............Solo 
. +s Duet 
Mark, 65 i010 sees 002s 00 Bolo 
” ” Duet 
Fantaisie Brillante. J. Leybach .......... 
FPatitasic. J. Ch. Hess... .cccccccccsncese 


Romeo Waltzes. 


Romeo i Polka. 


PIANOFORTE ARRANGEMENTS 


3. 


French words 16 
Italian words 16 
Do., for Pianoforte alone............ 10 


wr wr wo 


Co > ee ee Co Hm GO Co He OO 


ee > CO Or ee OO 


d, 


coo oc ooo ooo 


ococo 


0 


cooco 


ecoooocoece 





ITALIAN WORDS. 


Pianoforte Score and Voice ..........eee00. 


Separate Numbers. 
1 Duettino, ‘* Ne di felice”........8. M-S. 


2 Rondo, “Sa baldi garzon”..........Bn. 
3 Ballata della Regina Mab............Bn. 
Ba Do. do. M-S. 
BD Do. do. 8. T. 
4 Valse, “Nella Calma” ...cccscceee ste 
4a Do. do. M-S. 
4b Do. do. C. 
4e Do. do. M-S & C. 
5 Madrigale, ‘‘ Angiol che vesti” ....8. T. 
6 Romanza, “ O pura, o pia” ..........8. 
6a ~=Do. do. M-S. & Bn. 
7 Cavatina, ‘‘Deh! sorgio luce in cielo”. .T. 
Ja Do. do. . 
7b = §=Do. do. M-S. & Bn. 


8 Duetto,  Ohime! deggio abborrirlo?” ..8. ¥, 
9 Cavatina, ‘‘ All’ incerto chiarore’’......B. 
10 Terzetto, ‘‘Tu che degnasti”....8. T. B. 
| 11 Invocazione, ‘‘ Tu che degnasti”......B. 
12 Canzone, ** Ah! col nibbio micidiale’’..§. 


12a =6Do. do. M-S. & Bn. 
12d =Do, do. C. & B. 

13 Duetto, ‘ Notte gentil a Imene’’....8. T. 
13) Notturno (extract) do. 8. T. 
13¢ Do. do. M-S & Bn. 


14 Strofe, “A tanto lutto omai”’........Bn. 
15 Scena, ‘‘ Bevi allor questo filtro”......B. 
16 Aria, * Amor, deh! infondi in me cor- 

POOL 6 oo 0.0350 09.90 00'05 64.00 bank rene 


16b Do. do. M-S, 
17 Duetto, Salve! freddo ). sca eae 
18 Scena (extract) do. T. 


18) La Stessa, do. M-S & Bn. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





ROMEO E GIULIETTA. 


8. 
16 


Pianoforte Bold ...2..scceccces Sage ca pece thy ae 


BOD ROO GD BD BD OD GO MB DO DO BO DO He PO Mm DO OO DO NO PD OD GD GO GB 


co™ 


@Serocoo eacoccoaamaacoacaaoanooaoooooesoesesSe 








i ke eee 
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THE LONELY STAR. 





She waited long, she waited late, 
The twilight shades grew into night ; 

* Ah, is it thus! that adverse fate 
Thwarts all my hopes, all my delight?” 


Thus cried she, and a glittering star 
Came with its ray on earth to gaze ; 
‘Thou seest so wide, thou seest so far, 


Thou look’st « 1 and narrow ways, 


“Tell me, O star! seest thou my love? 
Comes he to me, or does he stray? 

Perchance has found some fair-eyed dove 
Cooing beneath the budding May ?” 


‘*O be he far, or be he near, 

Thy quest, sweet maid, I cannot aid,— 
Myself so high and lonely here, 

I envy e’en the loves that fade.” 


July, 1867. M. J. QR. 





PROVINCIAL. 





At the Royal Alexandra Theatre, Liverpool, 
Mr. and Mrs. Charles Mathews have appeared in 
Foote’s ‘‘ Liar,” which, with the judicious fur- 
bishing it has received at Mr. Mathews's own 
hands, is an enjoyable comedy. They have been 
very creditably supported. On Friday Mr. and 
Mrs. Mathews take their benefit, appearing in 
‘** Who Speaks First,” the “ Liar,” and “ The Critic.” 
On Monday next the company from the Strand 
Theatre, London, will cammence an engagement. 
Atthe Amphitheatre “ The Great City”’ continuesits 
successful run, and no change is yet announced. 
The old Prince of Wales Theatre, Clayton-square, 
re-opens on Monday, the 2nd September, with 
Mr. Sothern in some of his famous parts. 





At the Theatre Royal, Swansea, on Monday, Mr. 
G. Melville commenced a six nights’ engagement 
and appeared as Henri de Lagardere inthe ‘‘ Duke’s 
Motto,” which he sustained with his usual and 
well-known ability. Mr. Clements and Mr. Harvey 
were first-class as Cocardasse and Passepoil, as 
was also Mr. Austin as Prince de Gonzague. The 
Marquis de Chaverny found a fitting representative 
in Mr. H. Pitt. Blanche de Nevers was excellently 
played by Miss Montague; Miss E. Ritta as Flora 
was an exceedingly artistic performance, being 
rendered in that natural and truthful style for 
which she is so admired. Miss Ellen Ritta as 
Tonio was very good, and Mrs. Bisson sustained 
the part of Blanche de Caylus in a manner worthy 
of all praise. On Tuesday ‘Ruy Blas” was 
performed. 





On Tuesday night, the 13th, a numerous and 
fashionable audience gathered in the Victoria Hall, 
Leeds, on the oécasion of a concert given in connec- 
tion with the assizes now being held in the Town 
Hall. Mr. Collins was fortunate in having secured 
the services of two artists who are both favourites 
with Leeds audiences. One of these—Miss Anna 
Hiles—was in excellent voice, and she acquitted 
herself admirably, not only gaining a warm 
encore in Wallace’s beautiful ballad, “ Why 
throbs this heart,” but narrowly escaping a 
similar and equally well-merited honour in 
Perren’s “Cuckoo song.” Her first piece—a 
selection from ‘‘ Elijah” — was very carefully 
given, the recitative being especially effective. 
Miss Hiles divided the vocal portion of the 
program with a gentleman who was announced as 


J. F. Warden, has commenced operations, and the 
opening, the patronage he has already received | 


campaign. The dramas in. which Miss Saville | 
appeared are as follows:—Shakespeare’s “ Much 
ade about Nothing,” Tom Taylor's “ Serf.” Sheridan 
Knowles’s  “ Love Chase” and “ The Wife,’ | 
** Ingomar,” and Tom Taylor’s dramatie version 
of Miss Braddon’s novel “ Henry Dunbar,” and 
each evening the fair artist received from the 


Friday 23rd inst., Miss Saville takes her benefit, 
Lyons,” and the Olympic comedy “ Court Cards.” 
decorated and never looked so well as this season. 


has also been added. 





The Theatre Royal, Newcastle, re-opened for 
the season last Monday. The proprietors had 
long contemplated the internal restoration of the 
theatre, but they preferred to defer the work 
until the desired improvements could be com- 
prehended in one general scheme. They secured 
the services of Mr. C. J. Phipps, F.S.A,, of London, 
and instructed him to design the new decorations 
and to direct and carry out the general plan of 
renovation. ‘The work has been completed satis- 
factorily. From floor to ceiling the dusky walls 
and tarnished woodwork have vanished and given 
place to novel embellishments and effectual im- 
provements. The lighting, too, of the interior 
of the theatre has undergone an important altera- 
tion. The chief improvement is the removal of 
the chandeliers from the boxes, and the substitu- 
tion of a very handsome and brilliant chandelier, 
with sunlight combined, which is pendant from 
the centre of the ceiling. It need scarcely be 
added that Mr. E. D. Davis still continues lessee 
and manager of the Theatre Royal. The season 
was ushered in by the entire company singing the 
National Anthem, as heretofore. Then followed 
“Time and Tide, a tale of the Thames,” the pro- 
duction of Mr. Henry Leslie. The farce of “A 
Quiet Family” concluded the entertainment. 





The engagements of Miss Herbert and the 
company from the St. James’s Theatre at the 
Theatre Royal, Manchester, will terminate on 
Saturday, Aug. 24th. They have had a decided 
success, and the acting of the elegant and lady-like 
Miss Herbert, of Mr. and Mrs. F. Matthews, Messrs 
Gaston Murray, Henry Irving, Stoyle, and other 
members of the company has been much admired 
Genuine legitimate comedy is their refuge and 
strength, as the following pieces produced during 
their stay will fully show. ‘ The School for 
Scandal,” ‘‘ The Rivals,” ‘She Stoops to Conquer,’ 
“The Belle’s Stratagem,” ‘* The Jealous Wife,” 
&e. &e. Mr. T. W. Robertson’s new comedy, 
“ Caste,” is drawing large houses to the Prince’s 
Theatre. Without sensational scenes, with but 
few characters, and with an almost common 
place plot, the success of this charming comedy 
is a thing to be rejoiced at. A novel and 
striking feature is, that the position of the 
characters at the close of each act, without 
one word being spoken, is highly suggestive of 
what is to follow. At the end of the third and 
final act the tableau vivant is most artistic, and. 
deprived of the usual tag, depicts in strong colours 
a happy termination. Miss Marie Wilton and 
Miss Lydia Foote as the ballet girls—the one all 








an amateur, and who is connected with the 
Midland Cirevit, but although an amateur he has 


vivacity, the other all susceptibility—give the 


| comedy its chiefest charm. The upper ten thou- 


already acqtired fatie in Leeds for the ability sand have their exponents in the young noble- 
with which he renders some of the choicest |man, George L’Alroy, personated by Mr. Fred. 


musical tréasures. 





In the Theatre Royal, Belfast, the dramatic 
season was inaugurated on the 12th inst., Miss Kate 
Saville, an actress who is very popular with the 


Playgoers there, being the “ star.” 





| Young; and the swell dragoon, Captain Hawtrey, 


by Mr. Sidney Bancroft; the lower grade in the 
gas-fitter, Joe Gerridge, by Mr. Hare; and the 
drunken father of the two girls Eecles by Mr 
Geo. Honey. The acting of these characters ap- 


Considering | proaches something like perfection. 





the early period at which the spirited lessee, Mr. | 


sultry weather he has had to encounter since the | 
| 


on which occasion she will appear in the “ Lady of | 


The interior of the theatre has been entirely re- | 


The Flint Eisteddfod was opened last week in a 
spacious pavilion erected amidst the ruins of the 
ancient Castle of Flint. A procession was formed 
at the Town Hall af eleven a.m. on Tuesday, 


augurs well for the success of his coming} headed by a brass bafid, to escort the president to 


the pavilion, when a gorsedd was opened by Mr. 
W. ©. Baton (Idwall) of Mold, who read the 
usual proclamation in Welsh and English, 
beginning the ‘Truth against the world.” 
The Rev. W. Butterworth, of Flint, took the 
chair, and delivered an inaugural address, after 
which the usual competitions in’ music, art, and 


audience the warmest tokens of appreciation. On| manufactures were proceeded with. The princi- 


pal prizes for the first day were then awarded. A 
voncert took place in the evening, in which Miss 
Kate Wynne and other talented artists took part, 
On Wednesday the beautiful weather again 
attracted a large number of pleasure seekers to 


A beautiful new act drop by Mr. Richard Thorne | the quaint old borough of Flint. At an early 


hour the streets were crowded with the excursion- 
ists from various parts of the prineipality, and et 
eleven o'clock a procession was formed at the 
Town Hall, to escort the president of the day (the 
Rev. J. E. Jones, incumbent of Bagilt), and the 
various bards and competitars, to the pavilion. 
A gorsedd was then opened by Mr. W. Eaton 
(Gwatter Alun), who vead the usual proclamation, 
and an address to the president, thanking him 
for accepting the office. ‘The rev. gentleman 
having replied in suitable terms, the various 
medals and other prizes were then competed for, 
and were awarded. In the evening a grand 
concert took place in the pavilion, which was 
attended by a very numerous audience. Mrs, 
Kate Mathison (née Wynne), Mr. 8S, A. Jones, 
Miss Davis, and the Dena Harmonic Society, 
rendered several Welsh and English songs and 
glees in first-class style. ‘The proceedings of the 
Eisteddfod were brought to an end by the whole 
company singing the National Anthem. 





CONCERTS. 








Under that most energetic of all orchestral conduc- 
tors, Herr Johann Strauss, who, as has been truth- 
fully said, ‘‘ dances to his own music,’ whenever he 
wields the baton, the Promenade Concerts at Covent 
Garden are very suceessful. Royalty—in the person 
of the Prince of Wales and King of the Hellenes— 
has visited these concerts and acknowledged their 
attractiveness. The Annen Polka and the two 
graceful waltzes Morgenblitter and Niinstlerleben 
have by repetition increased their popularity, 
and taken a firm hold on the public fancy. 
There have been few more pronounced successes in 
our day than that of Mr. Wehli, the American 
pianist, whose octave-playing is remarkable, and 
whose left-hand execution is (to speak paradoxically) 
most dexterous. It was only to be expected that a 
vianist whose mode of operation is so opposed to the 
athies of the Z'imes should be sneered at by that 
journal; this has been the fate of most pianists 
vho have dared toinvade British monopolies. The 
lenunciations of the leading journal, however, have 
not been echoed by the audience at these con- 
certs, whe, on the contrary, applaud Mr. Webhli 
veartily. Mr. R. Levey is an accomplished vio- 
inist, whose mastery is great over his instrument, 
Master Bonnay is popular in his Xylophone per- 
‘ormances. Of the lady vocalists we may say that 
vhat Malle. Sarolta wants in vocal excellence she 
makes up by personal appearance, which captivates 
the public and stimulates their appreciation. Malle. 
Eracleo is less happy; and we have had somewhat 
too much of those Spanish songs of hers. It was a 
pity the director of the Promenade Concerts had 
not thought of engaging the young lady who came 
yut a little time ago at the St. George’s Hall, and in 
whom is the promise of a highly meritorious 
futtire : we refer to Miss Dové Dolby. Favourably 
brought out at these concerts, that young artist 
would doubtless have made a sensation. On Tliurs- 
lay the first part was devoted to Mendelssohn: the 
(talian Symphony and the overture to “ Ruy 
Blas” being performed under the direction of 





Signor Bottesini, while the Concerto in D minor 
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was rendered on the pianoforte by Miss Julia Wolff. 
The lady vocalist gave the “First Violet’? and 
**Zuleika.” Regarding the Italian Symphony we 
can offer no comment more remarkable than the 
note —analysis—argument—or whatever it may 
be—which adorns the play bill, a portion of which, 
with feelings of awe, we venture to transcribe :— 


‘We may imagine the influence of the clear 
translucent air, the delicious climate, the wide 
bright blue sky filling with life and light, and cast- 
ing the veil of its splendour over all earthly things ; 
the luxuriant vegetation, the olive and orange 
groves forming, as it were, an emerald sky of leaves, 
starred with innumerable globes of the golden fruit, 
whose rich splendour contrasts so vividly with the 
deep green foliage; the glassy sea on whose gently- 
heaving bosom lies undisturbed the reflection of 
those blue mountains and that fair land whose 
shores it gently kisses in soft enamoured cadence, 
for ever changing, and yet for ever the same. But 
not alone this loveliness of nature; the memories 
of the mighty dead,—the gigantic monuments of 
an undying greatness, whose massive ruins, 
‘bridging the winds of heaven,’ dwarfs the pre- 
sent; andthe glories of immortal art, in the con- 
templation of whose profound beauty, the mind, 
drinking in the spirit of their forms, becomes 
imbued with the very sublimity of loveliness.” 


Beyond this there is no going. 
perfect. 


The climax is 





THE THEATRES. 





Mr. Tom Taylor's comedy of ** /’he Unequal Match” 
has been performed at the Haymarket this week, 
Miss Amy Sedgwick resuming her character of 
Hester Grazebrook, the part in which she first 
acquired her reputation. Mr. Kendal now plays 
Harry Arncliffe, originally performed by Mr. W. 
Farren, but the more important of the other 
dramatic personages are again represented by the 
actors who first impersonated them, the cast inelud- 
ing Mr. Buckstone as Dr. Boteherby ; Mr. Compton 
as Blenkinsop; Mr Rogers as Grazebrook; Mr. 
Clark as Tofts; Mrs. Buckingham White as Mrs. 
Montressor ; and Mrs. Fitzwilliam as Bessy. Mrs. 
Scott Siddons will appear on Monday next as Rosa- 
lind in * As You Like It.” 

Theatricals are extremely quiet: there has been 
absolutely nothing to record during the week. 
Drury Lane is closed, the ‘ Great City” having 
gone to Liverpool; but the season re-opens on 
Saturday, and * Faust,” ** The Miller and his Men,” 
and other attractions are promised. At the Adelphi 
the farewell performances of Miss Kate Terry con- 
tinue. The re-opening of the Lyceum, next month, 
will introduce Mr. Fechter as Claude Melnotte. On 
Thurday Mr. Hermann Vezin took his benefit at the 
Princess's, and the season closed: the “ Man o’ 
Airlie” having ruined it. The Prince of Wales's 
remains shut. The Strand is occupied fora few nights 
by Mr. Elliot Galer, and Miss Fanny Reeves, in 
their “ elegant opéra de salon entertainment,” which 
may be elegant, but is unquestionably dull. 





THE HEREFORD FESTIVAL. 

The importance of the country festival has been 
on the wane for a number of years. In former 
times a gathering, such as that which marked 
the annual musical feast of the Three Choirs, ren- 
dered great and unexampled service to the cause 
of music. Such a display as Worcester, Glou- 
cester, Hereford, and Birmingham could then 
produce was unknown even in the metropolis. 
The festival was supported by an army of recruits 
from all parts of the country: it was a great field- 
day for the cathedrals. From these buildings, 
and from every choir in the neighbouring shires, 
supporters poured in, sustained by an enthusiasm 
which had at that time less frequent opportunity 
of effervescing in frequent performances. In 
days when even a London chorus seldom exceeded 
eighty executants, the strength of one of these 
cathedral gatherings was an attraction which drew 
London amateurs and London musicians to the 
spot. The provinces could show more than the 
metropolis. Those, too, were the haleyon days 
for the lucky town chorus-singer whose services 











were retained in the festival choir, and who got 
his eight guineas for a pleasant little jaunt into 
the country, which cost him only half that sum. 
But railways and free competition have spoiled 
the old market. The Three Choirs are now made 
up by a large amateur element, and the native 
voices are supplemented by the Sacred Harmonic 
Society, by Mr. Henry Leslie’s choir, and the like. 
An ordinary performance at Exeter Hall at present 
stands higher in importance as a musical cele- 
bration than a Hereford or a Gloucester festival. 
The spirit that erst commanded a Mendelssohn and 
a Spohr has been knocked out of time by steam ; 
and the country dillettante knows that he can 
enjoy an ampler treat by a trip to town 
during the season when the great societies are 
competing for popularity, than by resorting to 
the close cathedral city where year after year the 
same round of oratorios is repeated. In view of 
all this, it is little wonder that the annual Festival 
of the Three Choirs attracts less and less atten- 
tion; that the musical lights of the London press 
delegate the duty of criticism to their subor- 
dinates; and that the world of music in the 
capital contents itself with a passing notice that 
a festival is going on in Herefordshire, Worcester- 
shire, or Gloucestershire, as the case may be, 
without occupying itself further with a matter 
which, it knows beforehand, can offer but few 
points of interest and yet fewer of novelty. 

For the people of the vicinity the annual 
gathering is doubtless an entertaining event. 
Life in a cathedral city and in the outlying 
parishes is usually a dull sort of routine, on 
which the advent of an occasion like the present 
agreeably breaks. Thus on Tuesday morning the 
cathedral was crowded. The civic authorities 
were there in their robes of office; the members 
of the Three Choirs were there for musical pur- 
poses; a large congregation was there, drawn by 
the anticipation of the annual excitement. Dr. 
Wesley was there at the organ (his own Service 
in F being done early in the morning), and the 
Dean of Hereford was there for the sermon. The 
Psalter edited (Heaven save the mark !) by Mercer 
furnished the chants, and the anthem (‘ Blessed 
be Thou, Lord Gop of Israel’’) was the Pre- 
centor’s, Sir F. A. G. Ouseley, who has added 
another to the ineffectual attempts to extinguish 
Kent. In his sermon the dean took the unob- 
jectionable line—that is, the line to which none 
but Scotchmen and Puritans can object: namely, 
that sacred music is a high and a holy means of 
worshipping God. Then the congregation sang 
the Old Hundredth ; and the plate-bearers 
gathered £25. 

At noon the first performance of music com- 
menced, and lasted till three. The singers were 
Malle. Tietjens, Miss Edith Wynne, Mdme. Patey- 
Whytock, Miss Julia Elton, Mr. Montem Smith, 
and Mr. Weiss. The program was as follows :— 
Overture, Last Judgment” (Spohr). Psalm 84th 
(Milton’s version) (Spohr) ; Chorus, ‘‘ How lovely 
are Thy dwellings fair;” solo (Miss Edith Wynne), 
“My soul doth long;” chorus, ‘‘ Happy who in 
Thy house reside ;” quartet (Miss Edith Wynne, 
Mdme. Patey-Whytock, Mr. Montem Smith, and 
Mr. Weiss), “ Lord God of Hosts, hear now my 
prayer;’’ chorus, ‘‘Lord God of Hosts, who 
reignst on high.” Anthem, ‘ Ascribe unto the 
Lord” (Dr. Wesley), soli, Mdlle. Tietjens, Miss 
Edith Wynne, Miss Julia Elton, and Mdme. 
Patey-Whytock. Dr. Wesley’s Anthem, it will be 
recollected, was performed at the last Gloucester 
Festival, at which time it was noticed in detail in 
our columns. On the present occasion it presented 
no features worthy of special comment, being sung 
as creditably as the material and the singers could 
respectively afford. After luncheon, Hiindel’s 
“Israel in Egypt” was grandly executed, the 
magnificent choruses producing their usual effect. 
Additional wind-instrument parts were supplied 
by Mr. G. A. Macfarren. Mr. Santley and 
Mr. Sims Reeves joined the musical forces; 
Mr. Townshend Smith conducted, and Mr. 
Done, of Worcester, presided at the organ. In 





“Thou didst blow with thy wind,” the style of 
Malle. Tietjens told splendidly, and gained general 
admiration. Mr. Sims Reeves did not take part 
with Miss Elton in the duet “Thou in thy mercy,” 
though his name was down for it in the program. 
Mr. Montem Smith was the substitute. But Mr. 
Reeves delivered with great fire and grandeur his 
old success, “The enemy said,” and made up for 
the former deprivation. Choruses and band went 
fairly. 

The first miscellaneous concert, given in the 
evening at the Shire Hall, was not so well at- 
tended as was anticipated : the audience, however, 
were occasionally vehement in their applause. 
The program was as follows :— 

Part I.—Selection from Mozart; Symphony in D, No. 4; 
aria, Mdme. Patey-Whytock, ‘‘ L’Addio ;” recit. ed. aria, Mdille. 
Tietjens, ‘‘Non mider” (*‘ Don Giovanni”); aria, Mr. Sims 
Reeves, ‘‘Deh per questo” (“La Clemenza di Toto”); duetto, 
Mdlle. Tietjens and Mr. Santley, ‘‘La dove prendre” (‘‘ J? 
Flauto Magico”); song, Mr. Montem Smith, ‘The Violet ;” 
andante et variations d’une Sonate in A, arranged for voice by J. 
B. Wekerlin, Miss Julia Elton. Song, Mr. Santley, ‘On a 
faded violet” (Piatti); romanza, Miss Edith Wynne, “Quando 
a te lieta” (‘* Faust”) (Gounod); violoncello obbligato, Mr. G. 
Collins ; song, Mr. Weiss, ‘‘I am not old” (J. L. Hatton) ; na- 


tional air, Mdlle. Tietjens and chorus, ‘Rule, Britannia” 
(‘‘ Alfred” (Dr. Arne). 


Part II.—Overture, ‘‘ Melusina” (Mendelssohn) ; song, Mr. 
Sims Reeves, ‘‘ My Queen” (Blumenthal) ; Irish melody, Mdme, 
Patey-Whytock, “The Meeting of the Waters ; stornello, Mdlle, 
Tietjens, ‘‘La Volubile” (Bevignani) ; solo violin, Mr H. Bla- 
grove, Romance in F (Beethoven) ; duetto, Miss Edith Wynne 
and Mr. Sims Reeves, ‘‘Tornami a dir” (‘‘ Don Pasquale”) 
Donizetti ; ballad, Miss Julia Elton, ‘Little Fay, pretty Fay” 
(Barnett ; song, Mr. Santley. ‘‘Oh! Mistress mine” (Sullivan) ; 
air, Miss Edith Wynne, ‘‘ Where the bee sucks” (‘* Tempest ”) 
(Dr. Arne); chorus, “‘Home, there's a storm” (Sir H. R. 
Bishop). 


The first part went in a very dull manner: there 
was little interest in the minds of the audience in 
the symphony in D, and still less with the Wekerlin 
arrangement of the sonata in A—as great a 
musical as a verbal hash. Yet the performance 
of the former was altogether creditable, and even 
by the bucolic audience the exertions of Mr. 
Townshend Smith, who conducted, were recognised 
at last and applauded. The Hereforders woke up 
presently, when the songs came on, and finished by 
encoring every one indiscriminately—a compli- 
ment which was politely declined by Mr. Sims 
Reeves. The “Melusina’”’—a favourite concert- 
overture with Mendelssohn—was given by the 
band too hurriedly, and without attention to 
shade —faults which effectually destroy the 
charm of an otherwise attractive work. This 
overture might have been, and the violin 
solo by Mr. Blagrove was, the chief instrumental 
feature of the program. This excellent artist 
played with his wonted finish. Returning to the 
vocal portion, we may notice the melodious duet 
from “Il Flauto,’’ which first roused the dull 
agriculturists to a perception of the merits of 
Mozart; Mr. Barnett’s agreeable song, “ Little 
Fay,’ sung and re-sung by Miss Elton; Blumen- 
thal’s popular song, “ My Queen,” which Mr. Sims 
Reeves would not re-sing; the “ Violets” (plural), 
which went very well, especially Piatti’s; and 
“ Rule Britannia,” which the Hereforders evidently 
thought ‘‘fine.” This last was rapturously ap- 
plauded and encored. In “The Meeting of the 
Waters” Mdme. Patey-Whytock altered the end 
in order to show off her fine voice—an aim which 
she achieved at the cost of the melody. Dr. Arne’s 
‘*Where the bee sucks,” and Mr. Sullivan’s “O 
mistress mine,” found great favour. The vocal 
arrangement of Mozart’s Sonata there are no 
terms too strong to denounce. It does not suit 
the voice, and it is thoroughly spoiled in the 
mangling. Miss Julia Elton could make nothing 
of it. 

On Wednesday morning the “ Elijah” was well 
attended—a circumstance due to the popularity of 
this oratorio, which ranks in public estimation 
next to the “ Messiah.” Every seat in the aisle 
and nave was occupied; for not only was the 
second-favourite oratorio to be done, but the co- 
operation of Mdme. Lind-Goldschmidt with Mdme. 
Tietjens was an event from which much was ex- 


\pected. The arrangements for the reception of 











No. 204, Aug. 24, °67.] 


THE ORCHESTRA. 





$41 








the crowd were extremely inadequate, and much 
confusion and annoyance resulted. The issue of 
the morning brought no disappointment: the 
singing of Mdme. Goldschmidt was full of feeling 


and effect. Her voice has of course suffered from 
time, but the intellect and culture remain as ex- 
cellent as ever, and the satisfaction of all who 
heard her was pronounced. Of the oratorio, the 
second part was better in point of execution 
than the first, and the forte passages better 
than the piano. The choruses, however, were 
on the whole very satisfactory, and the time 
was taken rapidly and effectively by Mr. Towns- 
hend Smith, under whose biton all things went 
smoothly. Mdme. Tietjens was in superb voice, 
evidently incited to her best by the lady who 
stood at her side. “Hear ye, Israel,” and “Be 
not afraid,” were given with surpassing beauty. 
The chief defect about Mdme. Goldschmidt’s per- 
formance was the necessity of forcing the upper 
notes: time has dealt kindly with her; but the 
effect of time is apparent. The gem of the whole 
work, ‘“‘Cast thy burden,” was hardly so well 
sung as could have been wished: the voices strayed 
by ever so little, but enough to mar the effect. 
Mr. Weiss repeated his old excellences and his old 
faults; his higher notes were shaky and unpleasant. 
Miss Edith Wynne has a fresh and sympathetic 
voice, which would have told better if she had 
always sung in tune. Miss Elton gave an 
intellectual reading of her part, and sang the 
solo “‘ Woe, woe unto them” in a highly finished 
manner ; and Mdme. Whytock was full of dramatic 
instinct. The whole of the tenor music was borne 
by Mr. Montem Smith, and it is no Jight praise that 
he sustained the burden so well. Mr. Smith’s chief 
merit is his willingness: as a singer he is some- 
what too sentimental ; but his obliging disposition 
does good service to his brethren. On both Tues- 
day and Wednesday he stepped, in a most cheerful 
manner, between Mr. Sims Reeves and dis- 
appointment; for the latter gentleman was 
announced to sing the second part of ‘“ Elijah,” 
but the promise was not kept. Mr. Smith sang 
it all. The collection of the day was £188 2s. 1d., 
which, added to the previous amounts collected, 
made a total of £341 lis. 2d. This exhibited a 
falling off of Hereford’s benevolence, as contrasted 
with the magnanimity of her sister cities. 

At the concert on Wednesday night, Mr. Sims 
Reeves was unable to appear, and there was no 
Acis for Galetea, Mr. Montem Smith was already 
cast for Damon. But an absurd amalgamation 
was made, and Damon and Acis being rolled into 
one, Mr. Smith took the burden on himself. The 
serenata was capitally supported by Mdlle. 
Tietjens, Mr. Santley, and the above-named tenor. 
The second part of the concert was protracted 
with encores, and did not terminate till mid- 
night. 

On Thursday morning the Cathedral overflowed 
with visitors, anxious to hear the novelty of this 
year’s festival—Mr. Otto Goldschmidt’s pastoral, 
‘‘ Ruth.’ Those who had not previously been 
enabled to gauge Mr. Goldschmidt’s capacities as 
a composer were much disappointed at the result. 
Not all the good singing of the artists cast for 
“ Ruth”’—Lind, Patey, Whytock, Santley, and 
Montem Smith (Mr. Reeves was still unwell) 
could render the work interesting. Mr. Gold- 
schmidt has aimed high: his failure has been 
proportionate. Beyond mentioning the circum- 
stance of this failure we cannot this week go, and 
must defer any further remarks on “ Ruth” till 
next week. 








FRANCE. 





Paris, Aug. 14. 

The Emperor's Féte on Thursday was, thanks 
to Ruggieri and his fireworks, a great success, 
That Ruggieri is the genius of fire—in fact, a 
near relation of the Sun himself—no one will be 


the vast crowd which thronged the Champs 
Elys¢es and the twelve avenues converging in 
the Place de l’Arc d’Etoile, and saw his magnifi- 
cent few d'artifice, splendid in spite of the small 
sum the city placed at his disposal to defray its 
cost. Yet, when we reflect that the said sum, 
considerably Jess than on previous fétes, amounts 
to £1600, and that that.sum served but to amuse 
the world for one quarter of an hour, the city does 
not appear in quite as mean a light as the com- 
mentators in the press would have it. Meanwhile 
the result was a gorgeous festival of light. The 
idea of making this display twelve-sided, and 
therefore to be seen equally from any one of the 
avenues leading to the Arc, was an admirable 
one, and admirably carried out. The sculptured 
groups which adorn the fagades of the arch were 
thrown into strong relief by the flood of emerald 
and ruby light which alternately shed the softest 
radiance on the figures and bas-reliefs, and im- 
parted a strange, weird-like aspect to the scene. 
Twelve fountains of coloured stars played at the 
end of each avenue, and the loveliness of these 
many-coloured—red, violet, green, and silver 
and gold—stars shooting high into the dark 
atmosphere, intermingling and crossing as they 
rose and fell, can be better imagined than de- 
scribed. Very lovely were twelve lampadaires 
bearing gigantic columns of red fire, and still 
more beautiful the effect of a gigantic cascade of 
light which, projected from the summit of the 
arch, enveloped the whole edifice in a flood of 
brilliance so dazzling it was almost impossible to 
look at. Finally our mighty necromancer made 
his bow to the public with his bouquet d'adieu, 
consisting of a sort of voleano which emitted 
a rain of golden fire. Repairing to the Place 
de la Concorde— which, despite of its name, 
has been the scene of more carnage and strife 
than of peace and goodwill, of more blood- 
shed than of amity—I beheld a most fairy 
scene. The Arc de Triomphe stood out like 
a giant spectre enrobed in white. Behind me 
the Tuileries Gardens presented but one un- 
interrupted flood of silvery light, flushed at 
intervals by roseate vapour, which occasionally 
assumed the loveliest hue of pale green. On the 
summit of the Madeleine Church a bright cross, 
surmounted by what I irreverently fancied to be 
an Imperial crown, was but a mass of light. On 
my left the Ministére de la Marine, decorated by 
means of trophies, flags, anchors, and other nau- 
tical emblems, was literally drowned in floods of 
gas. This fairy scene was altogether calculated 
to revive our visions of the Arabian Nights, and 
to invest those dreams of our youth with a certain 
character of reality. 

The crowd manifested deep interest in the new 
opera-house. The outward screen, which has 
hitherto veiled its virgin beauties from our eyes, 
was only removed on the preceding Tuesday. 
Late on Thursday evening the last planks were 
carried off, and now, “ Cette grande vanité des 
Parisiens,” as the First Emperor styled it, stands 
forth arrayed in bridal splendour, and woos the 
admiration of Paris. But Paris is a lover not 
easily satisfied, and much addicted to criticise 
somewhat unmercifully. Already people com- 
plain of the decorations being too profuse, the 
marbles too variegated, the busts too numerous, 
the gilded frieze of masks which crowns the 
edifice too clinquant, the N.’s and E.'s too multi- 
tudinous. The bride is over-dressed, according to 
that numerous section of the public who are not 
only ever ready to find fault, but whose object in 
life it evidently is to look out for subjects to carp 
at, especially when the work in question is one of 
undoubted genius. The opera-house stands out 
in strong contrast to the monotonous streets of 
cut-stone houses which converge towards the 
space of which it is the centre. Richly as it is 
ornamented, with the exception of the gilt frieze, 
and the superabundance of N.’s and E.’s over the 
front, one scarcely feels inclined to quarrel with 
the variety of its decoration, which refreshes the 





prepared to dispute who stood that night amidst 





tony of the Haussmann order of architecture. 
Were the said frieze of gilded masks in the green 
bronze which surmounts the facade looking on 
the Rue Scribe, the effect would be more artistic. 
One asks why “ Choregraphie” in huge gilt 
letters should glare at one on the right, and 
“Drame Lyrique” on the left. The words “ Aca- 
démie Impériale de Musique” over the central 
porch are surely indication enough of the nature 
of the building. No man is likely to mistake it 
for the Bank or the General Post-office. These 
unsightly gilt letters might be suppressed with 
advantage, as well as six of the eight escutcheons 
bearing N.’s and E.'s obligingly presented to the 
public by the various muses. Probably these and 
many more alterations will yet be made in obe- 
dience to public opinion, as we are credibly in- 
formed that this unveiling for the féte of Thursday 
was done with a view to hear what Paris would 
say, and that the vox populi will, as far as possible, 
be listened to, and modifications thus suggested 
carried out in due time, 

M. Dautresme, composer, has been sentenced to 
six months’ imprisonment, for an assault on M. 
Carvalho, lessee of the Thédtre Lyrique. It 
seems that some three years ago M. Dautresme 
composed an opera called “ Cardilhac,” which M. 
Carvalho had promised to have represented at his 
theatre, but which promise he never kept. M. 
Dautresme at length lost patience, and feeling 
himself aggrieved, challenged M. Carvalho to 
fight a duel, which this gentleman refused on the 
grounds that it was not an affair of honour, but 
the affair of the tribunal of commerce. M. 
Dautresme appreciated the matter differently, 
and went to the Théitre Lyrique, where M. 
Carvalho was presiding at a rehearsal, and called 
him a coward and spat in his face. A scuffle 
ensued, in which M. Dautresme broke his umbrella 
over M. Carvalho’s head. These are the simple 
facts of the case, which prove that M. Carvalho 
was not a man of his word, and that M. Dautresme 
behaved in a very ungentlemanlike manner. 

An as yet unknown tenor singer, M. Colin, will 
shortly débuter as Raoul in the “ Huguenots,” at the 
Opera, with Madame Marie Sass as Valentine. 
Offenbach has sold his ‘‘ Robinson Crusoe” to the 
publishers Brandus et Dufour, for the sum of 
25,000 francs (£1,000). Apropos of statistics, 
the first hundred representations of ‘ La 
Grande Duchesse de Gerolstein,’’ have produced 
the sum of 474,561 frances (£18,982 10s.), 
making an average of 4,745 francs (£189 16s.) 
for each, and curious enough the hundredth per- 
formance gave the largest receipte—viz., 5,083 
francs (£201 6s.) The 273 performances of 
“ La Belle Héléne,” the 130 ditto of Barbe Bleue," 
the 265 ditto of “ La Vie Parisienne,” and the 100 
first ditto of “‘La Grande Duchesse de Gerolstein,” 
in all 771 representations, have produced the 
respectable sum of two millions five hundred and 
fifty-five thousand three hundred and eighty francs 
(£102,215 4s, 9d.) 

The funeral expenses of the late M. Ponsard, 
which are to be defrayed by the Emperor, amount 
to the sum of 5,087 francs (£203 10s.) That 
reminds me that Madame Sardou, the wife of M. 
Victorien Sardou, died last week after a long and 
cruel malady. 

The Théatre Italien will be opened from the 3rd 
of September to the 80th of April inclusive. There 
will be three representations each week—viz., on 
Tuesdays, Thursdays, and Saturdays. The per- 
formances will consist of the best. works of 
Rossini, Bellini, Donizetti, Verdi, Mozart, Cima- 
rosa, Mercadante, Flotow, Ricci, and Cagnoni, 
M. Skocz-Dopole remains as’ leader of the 
orchestra, and M. Alary of the singing. The 
prices of the boxes and stalls will be slightly 
reduced. Patti returns on the 3rd as Amenia, 
Nilsson goes to the Lyrique. By the way, there 
is an amusing and rather sensational story going 
the round of the Paris papers as to Malle, 
Nilsson having during her sojourn at Madrid been 
attacked in her own house, and late at night, by 











eye of the Parisian, wearied as he is by the mono- 


four masked Spaniards, who meant no harm, 
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however, but merely requested her to sing before | dramatic action nor subtle analysis of character ; | 


them the “ Miserere” of the “ Trovatore.”’ Of 
course, the celebrated cantatrice, frightened to 
death though she was, had nothing to do but to 
acquiesce at once in the wishes of the four 
mysterious personages. ‘The story has been told 
about a hundred artists. You remember the 
painting which represents Claude Duval making 
a young lady dance a Sarabande or Cotillon or 
something with him, on a desolate heath. And is 
not the plot of ‘ Stradella”’ similar, only it turns 
on a tenor whose voice welts the brigands? The 
story is as old as Orpheus. 

Mille. I. Salaba, a danseuse from Vienna, is 
engaged at the Op¢ra, where she will débuter in the 
ballet of the Madame Miolan- 


" Corsaire.”’ 


Carvalho is to sing at the Casino of Saint Malo | 


to-morrow. A female Léotard, named Azella, is 
shortly to make her appearance at the Hippo 
ilrome. ‘These are our arrivals. Among the 
departures may be chronicled an actor, named 
Hippolyte Richard, who has attempted to commit 
suicide by poison. ‘I'wo letters were found at his 
lodgings; one addressed to his brother, stage 
manager of the Celestins, at Lyons, the other to 
the Spanish dancer, Perea Nena, of the Gafeté, 
The ‘events’ to come off are not many. M. 
Octave Feuillet is writing a comedy for the 
Gymnase. The novel called M. de Camors, 
which has just been published in the Revue des 
deux Mondes, furnishes the subject. A two-act 
drama, by MM. Alphonse Daudet and Ernest 
l’'Epine, entitled ‘‘ Le Frére Ainé,” is in rehearsal 
at the Vaudeville. Paul Féval’s novel, Madame 
Gil Blas, has furnished the subject of » new 
drama, which is at present being written by this 
author and M. D'Ennery. Two new one-act pieces 
are being written for the artists of the Palais 
Royal, One by M. William Busnach, ‘ As-tu vu 
Godineau?” and the other by M. Emile Hémery, 
to bear the title of ‘‘ Casque de Fer.” M. H. de 
Kock’s new piece, entitled ‘* La Montre se Remonte 
et les Aiguilles Marchent,”’ is being rehearsed at the 
Théitre Déjazet. Let the two last establish- 
ments make hay while the sun shines, for the 
Improvement Commissioners have decided that 
the Palais Royal and the Déjazet Théatres are 
to be pulled down. 





REVIEWS. 





[Cocks & Co.] 
“ Classical Extracts for the Organ.” Arranged and 
selected by Georar Coorgr. No. 1, 


The first number of this work promises much 
for the excellence of the complete eelection. A 
Sanctus from Spohr’s Vocal Mass (three move- 
ments), a short movement by Dr. Crotch, an 
Andante Grazioso by Mozart, and an Introduction 
and Fugue by Victor Klaus, leave no room for 
fault finding, whether quality or variety be con- 


sidered. The arrangement is as usual in three 
lines. Mr. Cooper's well-earned fame is a sufficient 


guarantee that everything has been studied 
both for the instrument and the performer. 





[Keiru, Prowse, anv Co.] 


“The Word and the Look.” Song. Written by M. 

Barr. Composed by G. A. Macfarren. 

Mr. Barr's verses tell an old story in an elegant 
and novel manner, and they are admirably suited 
to the charming though simple melody to which 
Mr. Macfarren hag set them. The key is F, 
6-8 time, compass from D to G, eleven notes. 
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“The Enterprising Impresario.” By Waurer 
Mayrwnarp. London: Brappury, Evans & Co 
1867. 

fFmst Notice.) 


A book that is professedly and by design of the 
author “all talk” from beginning to end ; which, 


though of the novel, novelistic, has in it neither/ and assu 








which is a book of travels, yet deals neither with 


have prevented Malibran from coming ; on saying 
which I was answered by a gentleman jusé arrived 


out of the way places nor with unknown tribes; | from the Teatro del Fondo, who declared he had 


which is in part biographical, but biographical in 


jseen Malibran a quarter of an hour before in a 
| private box. 


This shut me up completely, and I 


an after dinner fashion; must needs have con- | took my departure witha firm resolution to lecture 
siderable merit of some sort, or in the course of | my talented friend for her heedless conduct. It 
some four hundred pages it would become weari- | was nearly eleven o'clock when I saw her at her 


|some. But the“ Enterprising Impresario” isnever 


from chapter to chapter, taking in every kind of 
subject cognate to the dramatic and operatic pro- 
fession; here describing a pleasant day’s tour in 
| the provinces, there elucidating the difficulties of 
making a concert pay; now giving us a chapter 
}on the Church drama, then glancing at the state 
of art on the Continent, with some valuable hints 
on what encouragement might be accorded to art 
|at home. From thesis to anecdote, from biogra- 
|phy to chit-chat, the Impresario passes rapidly, 
|and proves himself the best of all company for a 
|dull afternoon. He is evidently a very shrewd 
|Impresario: dreadfully alive to pounds, shil- 
lings, and pence: and obviously fond of his 
| art and its professors, but never blind to the 
| best means of making it answer. The dabbler in 
musical speculation who may cherish the idea of 
investing capital in a country tour with a com- 
| pany, will do well to consult the pages of this 
|book, where a few strong statistics may help to 
{open his eyes to the dangers he is about to 
,encounter. ‘There are hints here to be picked up 
| which should prove valuable to persons about to 
‘travel in a managerial capacity. In this respect 
|the book is a sort of vade mecum to impresarii 
less experienced if not less enterprising than the 
gentleman of whom Mr. Maynard treats. ‘To the 
general reader the book is interesting on other 
grounds. Records of the coulisses possess a charm 
for most people: there is always something fas- 
cinating in revelations from the mysterious world 
of gaslight and limelight, of * floats” and * flies,” 
even in the novels which people this world with 
fictitious characters. In a Snevellicci, a Petowker, 
and a Glenalvon Fogg the theatrical spirit seems 
to move and have its being. But with Mr. 
Walter Maynard the interest is heightened, in- 
asmuch as he introduces us to real personages— 
people with whose names we have all been familiar 
for a score of years, and at whose ways and habits 
he affords us many an amusing peep, The dreary 
custom of waiting for a public man’s death before 
we are allowed to know how he lived, before we 
are sure where he was born, and who his parents 
were, and how he came to make his mark in life, 
and what the real results of his work have been, 
is agreeably broken by the Enterprising Im- 
presario, who, however, is judicious enough to 
avoid the license of American literature, and 
betrays no confidence when he raises the veil. 
Take, for instance, Mr. Benedict’s antecedents, 
which are placed in the mouth of the composer 
himself during a railway journey :— 





**T left my home and my position in Naples 
owing to Malibran, and to follow that erratic 
star. The last time she sang at St. Carlo, in 
1834, she said, ‘ Au revoir d Londres, and mind you 
must come.” She declared that my talent was 
wasted in Naples, and that she owed me repara- 
tion for all the trouble she had caused me, alluding 
to the following circumstance :—she had achieved 
an inimense success in * Norma,’ and one very dis- 
tinguished French lady, la Marquise Lagrange, 
living in a splendid hotel in the Riviera di Chiaja, 
and my great patroness, expressed a desire to make 
Malibran’s acquaintance. On communicating this 
wish to the eminent prima donna, she exclaimed 
in her usual impulsive way, ‘I will dine with her 
the day after to-morrow!’ forgetting she was to 
sing ‘Semiramide’ that evening.. Of course the 
dinner which had been arranged could not come 
off, and was postponed for a week. On the day 
fixed for the feast—the dinner hour being six 
o'clock—when I arrived the guests were assembled, 
the only one not present being Malibran herself 
lime passed, the hostess became impatient, and 
ufter waiting a full hour we sat down to table 
without the guest for whom the entertainment 
was really given. I was looked upon as the cause 
of the disappointment. I explained my innocence, 

mm every one that illness alone could 
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wearisome. He glides easily from page to page, and | 











hotel, just returned from the theatre, in the 


greatest spirits. 

‘** What have you done?’ I exclaimed. 
could you behave so foolishly ?’ 

““«Done!’ she replied. ‘I went to see Mdme. 
Duprez’ début in Rieci’s ‘ Colonello ;’ dressed her 
myself, and made the public appland her.’ 

«* And Mdme. Lagrange ?’ said I. 

«What of her?’ asked Malibran. 

“*And the twice postponed dinner ! 
promise to be exact!’ ‘ 

“*Can it be? Is it possible?’ she said, clasping 
her hands. ‘It was surely to-morrow that the 
dinner was to be!’ 

“Immediately recollecting that she had made 
a mistake, she insisted upon going to see the 
Marchioness. T observed that every one would be 
in bed, but she would not be pacified, and made 
ready to start. It was past twelve o'clock when 
we arrived at the Hotel Lagrange, which was 
closed for the night. After ringing some time, 
the sleepy porter made his appearance, saying 
that every one had retired to rest, and that nobody 
could be admitted. Nothing daunted, Malibran 
made me wait in the courtyard while she rushed 
up, in spite of all remonstrances, into the private 
apartments of the Marchioness. There awakening 
her by kissing her hand, and kneeling at her bed- 
side, she implored forgiveness, and to such effect, 
that the supposed neglect was forthwith pardoned, 
and the two grandes dames du monde et de Tart 
became from that hour inseparable companions. 
This was one of the many instances where, by her 
impulsive nature, Malibran brought her very best 
friends into difficulties, and one of the few where 
she was able and willing to extricate them from 
their disagreeable position. 

‘‘T received a letter,” continued Benedict, “in 
the spring of 1835, telling me that my name was 
announced in De Beriot’s concert on June 22nd of 
that year in London. Malibran wrote as well to 
my wife, saying that no excuse would be taken, 
and that I mustcome. Accordingly I started, and 
reached London on June 15, 1835. On the very 
evening of my arrival I had to accompany her at 
a private concert. On June 22nd, the day of my 
London début, Grisi and Malibran sang together 
for the first time in the duet from Mercadante’s 
opera ‘ Andronico.’ The success of that concert in 
Her Majesty's Theatre was unparalleled, and of 
course the duet between the two rivals in the prime 
of youth and beauty created an immense sensation. 
A great desire having been expressed for a second 
performance of the duet, Malibran and De Beriot 
asked me whether I would give a concert during 
July. Feeling that I was quite unknown in 
London, I hesitated, when Malibran asked me if I 
would be contented with a profit of eighty pounds, 
without any risk, which she would take upon 
herself. I at length yielded to her arguments, 
although very reluctantly, fearing that she would 
be a heavy loser by this generous arrangement. 
At Malibran’s request, Grisi consented to repeat 
the duet. The concert was given on 15th July, 
1835, and the profits exceeded £300. This was the 
commencement of my annual concerts. I was of 
course overjoyed at the result; but my surprise 
was increased when, on arriving in Paris a month 
afterwards, Troupenas, my publisher and Malibran’s 
great friend, informed, me that he had 5000 frances 
at my disposal, Malibran having given him her 
share of the concert to hand to me. On the 
evening after the concert in London, she invited’ 
me to a large party at Eagle Lodge, Brompton, 
where she introduced me to her eutenyering 
Impresario, Alfred Bunn, and where it was agr 
that the next opera for Drury Lane, after Balfe’s 
‘Maid of Artois,’ was to be composed by me and 
her husband, De Beriot. Her untimely death in 
1836 prevented this plan being carried out, but 
Alfred Bunn considered himself bound by his 
promise to Malibran, and produced my ‘ Gipsey’s 
Warning’ in 1838.” 

“My complete ignorance of English custom 
during the first year of my stay in London led to 
endless mistakes. 'Thus I was shocked at the 
abbreviation of Miss, used when addressing a lady, 
and always corrected the supposed error by direct- 
ing all my letters to Mistress So and So. Nor 
would I, in my extreme modesty, ever take wine 
when invited todo so at table, but always refused, 
much, I dare say, to the surprise of those who 


‘How 


And your 





paid me the compliment. To show my dignity as 


an artist, when a card with ‘At home!’ upon it 
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was left at my lodgings, I complained to my wife 
of the want of the civility of the proud ladies of 
this kingdom, who, apparently neglecting the con- 
ventional form of ‘ requesting the pleasure of my 
company,’ put aslight upon me, and treated me 
like a servant.” 


An episode in Mario’s life, for which the anthor 
vouches, is curious, as showing the romance which 
accompanies a nomadic artist’s career. 


“Seated at a table near the window, in a green 
silk dress, with her bonnet and shawl on, was a 
pale looking lady, certainly past the early days of 
youth. The Impresario bowed, and on approach- 
ing the green silk dress, recognised the mysterious 
figure who was seen to get into the train at Euston 
Square, and who since that time had accompanied 
the party as silently and as constantly as its 
shadow. On every occasion when our primo 
tenore appeared, she had occupied a private box 
near the stage, or some prominent position in the 
theatre. And this not only during the present 
tour. She had heard every note he had sung in 
public for eight or nine years. Hers was indeed 
a strange infatuation. She was never known to 


speak to the object of her admiration except once, | 


and that was when they met at a musical soirée 
in St. Petersburg, Even then nothing more than 
the usual formalities of an introduction passed 
between them. She was a lady of fortune, and 
sensible enough except on one topic. Her friends 
remonstrated with her, and did all in their power 
to induce her to give up the wandering life she 
led. Their persuasions were of no avail. She 
declared that she interfered with no one, and had 
a right to spend her money as she liked; and so 
far she had reason on her side, whatever doubts 
her singular proceedings might in that respect 
give rise to. Orpheus never exercised a more 
potent spell than did the voice of our tenor upon 
this fascinated woman. She followed her enchanter 
to America and back again, to Russia, England, 
and France, everywhere he sang, but if he retired 
to Italy for a short repose, than she gave up the 
pursuit, and waited until he should appear in 
public again. Her strange career was terminated 
by a sad accident, It was her custom to dress in 
the middle of the day for the opera in the evening. 
When making preparation to attend the first per- 
formance of ‘ Rigoletto’ in Paris, her dress caught 
fire, and she was very severely burnt. Grisi went 
frequently to make inquiries, and left Mario's 
card with her. This she tied with a white ribbon 
round her neck. The injuries she had received 
were fatal. After lingering a few days in great 
agony she expired with the name of him whose 
voice she had loved with such infatuation clasped 
to her heart.” 

The ‘ Enterprising Impresario” is himself a 
character only introduced in the dialogue portions 
of the book. It may be inferred that this per- 
sonage is the author of the book—Mr. Walter 
Maynard—a writer known in the world of song 
for several elegant compositions, both poetic and 
musical, and one who, under a name with which 
his godfathers and godmothers had more to do 
than with the nom de plume heading the present 
volume, has had large experience in the sphere of 
musical entertainments. That he is the Enter- 
prising Impresario referred to (the adjective being 
the contribution of a newspaper critic in approved 
newspaper fashion) internal evidence shows, 
though the author mystifies his readers a bit 
as to the part he himself plays among bis 
artists. About the duties and requirements 
of an Impresario, Mr. Maynard has much to 
say. Graglia in his dictionary by no means 
exhausts the definition of one by setting 
him down as a ‘‘ Substantive Masculine, one who 
undertakes a public job—the manager of a 
theatre.’ The proposition has a_ corollary 
extending over several pages. To be an acnte 
manager of a theatre is to be a judge of painting; 
a critic in music and the drama; a man versed in 
the value of silks and satins; an active yet an 
idle man; selfish, yet continually promoting the 
success of others; a bon vivant, who nevertheless 
leads a life of constant anxiety; a despotic 
ruler and submissive slave, bumouring the caprices 
of the prima donna, but a very Dionysius toward 
supers; a financier; an improviser in cases of 
emergency; a rhetorician at a pinch, when a 
sudden manifesto has to be drawn out; a good 
whip; a judge of cattle and of human flesh and 











blood; finally, aresponsible man, liable tothe public, 
liable to artists, liable to the Government, liable 
to proprietors, liable and reliable in every shape 
and form. How many of our public entrepreneurs 
falfil these exigencies? And yet a good mana- 
ger can hardly forego one of the attributes, if he 
would act conscientiously in his position, and at 
the same time look after his own interests. 


“ He has, notwithstanding, his moments of en- 
joyment. If a man of taste and fond of art, he 
has opportunities of indulging his fancy, of which 
but few can boast, He will find a pleasure in his 
pursuits, such as is the envied privilege of artists 
who derive profit from that which is most gratify- 
ing to their self-esteem. By the exercise of his 
judgment a large class of the community is 
influenced. The progvess of music and the drama 
may be promoted by his exertions; he can be of 
more service to rising talent than the most ‘ dis- 
tinguished patronage,’ and these are surely ad- 
vantages upon which an Impresario may justly 
pride himself. His vocation is legitimate — 
unquestionably speculative to a certain extent, 
but not more so than any other business, while 
requiring perhaps greater judgment.and experience 
to ensure success. Reckless speculation, whether 
inauced by opposition or by an inordinate desire 
of notoriety, is not enterprise, and is as much to 
be censured in a theatrical Impresario as in any 
other ‘ undertaker of public jobs:’ perhaps in his 
case it is more reprehensible, when it is con- 
sidered what numbers depend for their livelihood 
upon his careful and judicious management.” 


Among managers—and they exist in every 
variety—the genus which perhaps most of all does 
service to young aspirants to artistie fame is the 
entrepeneur of touring parties: The advantages 
of the provincial tour are not limited to the re- 
mote parts visited by the strolling artist, but are 
manifold. Music itself is benefited; a wider and 
more cosmopolitan knowledge of it disseminated 
throughout the land; the established artist in- 
creases his reputation and his means; the strug- 
gling artist is hoisted’ into a recognised position. 
For these advantages we are indebted to the fa- 
cilities afforded by railways. 


“Formerly these undertakings were only at- 
tempted by one or two sagacious Impresarios, 
whose genius for catering for the public led them 
to extend their plan of operations beyond: the 
limits of one town, and to become the contractors 
for musical and operatic entertainments on a large 
scale for the whole of England. They did immense 
service to the Art; by their combinations, good 
music, which thirty years ago was a much more 
expensive luxury than it is now, was performed 
by the first artists of the day in the different 
towns where it could otherwise neyer have been 
heard. They invested capital in the cause of 
music ; engaged singers at what appeared reckless 
terms; paidall theirliving, and travelling expenses; 
treated them like princes. They yet made money 
by their dealings with the provincial Managers, 
who were glad to arrange for the appearance of a 
party rather than engage the artists separately— 
a much more speculative plan, and a most perilous 
undertaking in the coaching days of old. They 
encouraged young aspirants tofame, by associating 
them with those who had already attained celebrity. 
To the practice afforded by a provincial tour many 
a popular favourite owes the proficiency by which 
alone distinction is to be acquired. 

Touring rema‘ned for some time practically a 
monopoly—the capital and knowledge indispensa- 
ble for such undertakings being possessed by but 
very few Managers. Aftera while, however, the 
difficulties of travelling being reduced to a mini- 
mum, and the profits of touring being much larger 
in repute than in reality, the example of the early 
musical contractors was followed by imitators 
innumerable, and the country overrun—as it still 
is— with touring-parties, until the custom of 
artists of every description engaging themselves 
toa Manager for the provinces has become more 
general than that they should performor sing out 
of London on their own account.” 


It is not creditable to the railway companies—in 
view of the profits accruing to them from the uni- 
versul habit of touring, and of the benefit due to 
the art tastes of the publie—that they make no 
reduction in their fares for large parties of artists. 


Some years ago a general meeting of managers of | po: 


lines took place at Derby, and it was decided that 
no reduction should be made, no matter bow nu- 


| merous the party might be. When we see the 
,many inducements held out to picnic-travellers, 
to cheap excursionists, and the like, the greed of 
| the railway boards in refusing to reduce their 
| fares for singers and players is all the more inex- 
plicable. ‘l'ravelling expenses are a serious item 
in the accounts of a strolling company, and inter- 
| pose a barrier to the more complete spread of 
good music. 
| Few people have an idea of the enormous out- 
, lay incurred by the Impresario who contemplates 
a provincial tour on a large seale. We hear from 
time to time complaints, that, despite the easy 
mode of transition, entertainment is too much 
‘centralised. Stow-on-the-Wold and Stoke-Pogis 
| plead that they obtain too infrequent hearing of 
| London artists. But have our worthy country 
“oousins any idea of the risk attending the journey- 
ling of a good quartet of singers, with pianist, 
| violinist, and conduetor? A modest party, in- 
cluding only these and the necessary attendants, 
will run away with a quiet seven hundred pounds 
| a week, which there may be but spare chances of 
| ever seeing again. Here is a rough estimate of 
| the weekly expenses :— 





“Soprano , . P « £200 
Contralto . . pris 25 

Tenor 200 

Bass. . 15 

Pianist . ‘ . 50 

Violin . é . 0%” 30 
Conductor . d ‘ 25 

545 

Hotel, travelling, and seryants,say . 150 
£695 


‘Call it 700L a week; and, at the same time, unless 
your fish be of the very first and freshest water, 
call it a certain loss, at these terms, of at least 
2001. on the week's engagement; for you must 
not caleulate, except under extraordinary circum. 
stances, upon an average of more than GOL. a-con- 
cert for your share. You will have to allow the 
local Manager, music-seller, or professor, one- 
third of the gross receipts, for which he undertakes 
to pay all local expenses, such as room, printing, 
and advertising (not hotel); and you cannot give 
more than six, or very rarely seven, concerts during 
the week,” 


In the above caleulation the terms of the soprano 
and tenor strike one as disproportionate. But 
it must bo recollected that without first-class 
stars the profits on a touring speculation are 
extremely uncertain ; and that to the demands of 
a-first class star there is absolutely no limit. 
What the expenses might be in the case of the 
fourth and fifth rate people who overrun the pro- 
vinces and depend for their salary on the amount 
in a meagre treasury, it is not our anthor’s busi- 
ness to state. His lines have been laid in pleasant 
places: he has had only to do with the aristocrats 
of the profession. Had it been otherwise we 
might have been introduced to the Vineent 
Crummleses of music, and contemplated the shifts 
of an Infant Phenomenon and an inevitable pony 
and pump. 

With the matters of personal interest con- 
tained in the book we shall seize a future oppor- 
tunity of dealing. The general instructiveness of 
the ‘ Enterprising Impresario” may be gathered 
from the above extracts, which, however, are very 
far from being exhaustive. 


Baitisu Consnes or Heartn, Euston-road, London.— 
years’ use of these medicines (MORISON’'S VEGETA 
UNIVERSAL MEDICINES) by the fb yn has proved 
e an virtues, and the truth Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or m erbs, they are found by ex nce 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. ‘lhe medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills. In boxes at 7hd., Is. 1fd., 24. Od, and 


4a, 6d. ; famil kets, 11s. each ; also the Vegetable rient 
nh ist . per box. Morison’s Vegetable hierient 
Medicines are sold by the H Agents, Sal all M 
Vendors. Beware of Vaccination, which ts a direct ’ 
of the blood and therefore the cause of all kinds of 
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Just Published, 


SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 


—— oe 


Price 10s. 6d. 


Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





THEATRE ROYAL, COVENT GARDEN. 
COVENT GARDEN CONCERTS. 
Unier the sole direction of Mr. John Russell. 
Vocaliste: Malle, Sarolta, Mdlle. Eraclio. Instrumentalists : 
M. Wehli, pianist; Mr. Richard Levey, violinist ; Le Petit 
Bonnay, xylophone ; Mr. Reynolds, cornet-a-pistons ; the Cour- 
toils Brass Band Union. Band of 100 performers. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

AN UNEQUAL MATCH, Messrs, Buckstone, Chippendale, 
Rogers, Compton, Kendal, Braid ; Mesdames Sedgwick, Buck- 
ngham, White, Fitzwilliam. TO PARIS AND BACK FOR 
FIVE POUNDS. And PETER SMINK. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
THE BARONET ABROAD. Miss Roden. THE HUNCH- 
BACK. Messrs. H. Neville, Billington, J. Clarke, Stuart, R. 


Phillipa, Ashley ; Miss Kate Terry, Miss Ellen Terry. And A 
SLICE OF LUCK. Messrs, J. Clarke, J. G. Taylor. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; 
Mr. Horace Wigan. 


8{X MONTHS AGO. Messrs. H. J. Montague, J. Clayton, 
and Miss M. Palmer. THE GRASSHOPPER. Mesers. H. 
Wigan, D. Murray, J. Clayton; Mdlles. Ada and Emma 
Webb, Sheridan, And BETTY MARTIN. 


Manager, 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 


Mr. Elliot Galer and Miss Fanny Reeves will appear in their 
elegant OPERA DE SALON ENTERTAINMENT. First 
part, COUSIN KATE. Second part, THE RING AND 
KEEPER, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore ; 
Misses C. Addison, M. Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M. Oliver, And MRS, WHITE, 





BRITANNIA THEATRE. 


THE LAST MAN;; or, The Miser of Eltham-green: Mr. J. 
B. Howe, Miss J. Coveney, &c. The incomparable Brothers 
Hanlon (from the Oxford); Mr. and Mrs, Coleman and Mr, W. 
Brown, Niggers; the Champion Skaters; Mr. J. Plumpton, 
and Mr. C. Wood To lude with THE LAST SHIL- 
LING. Measrs, Reynolds and Crawford ; Miss Coveney. 








ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


SCENES IN THE ARENA. Wdme. Gerard, Mdlles. Ro- 
chez, Lambert, and Pouel ; Messrs. C. and A. Bradbury, Gerard : 
La Petite Taglioni; the Brothers Daniels; the Kings of the 
Carpet; Vidal’s Rhomboid Performance; Fillis’s Fire Horse ; 
Airec’s Thrilling Trapeze Act, &e. 


SONGS OF THE RHINE-LAND. 


A SERIES or tnt BEST VOLKS-, STUDENTEN., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 





Now Published. 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVE-LONG DAY. (Den Tieben langen 
Tag.) 
THE MILL-WHEEL. (Jn einem kithlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 
8. THE LESSON OF YOUTH. 
Jahre gehen.) 
9. THE FORGET-ME-NOT. 
nicht.) 

10, MY PIPE. (An die Pfeife.) 
11. HOME BELOVED. 
der Ferne.) 

12. THE SPINNING 
Spinnerlied.) 

12. MAY MORNING, 


2 


moa S 


(Jahre kommen 


(Das Vergissmein- 


(Lied eines Landmanns in 
WHEEL.  (Marianchens 


(Mailied am Morgen.) 





PRICE 38s. EACH NUMBER. 


The Series to be Continued. 





CRAMER AND CO. LIMITED, 


201, Reerent Street, Lonpon, W. 








NOTICES TO CORRESPONDENTS. 





A., who writes concerning the Sultan’s gift, should send his 
name and address. 

J. B.—Master Percy Roselle was born in the romantic village 
of Squashley-in-the-Ooze, April 1st, 1697. 

CosT1Gan.—A satisfactory reply to your queries can only be 
obtained from the gentlemen themselves, who would be 
as reluctant to answer correctly as a lady to tell her age. 

Stupent.—The final air in Hindel’s “ Messiah,” “If God is 
for us, who shall be against us?” which now, very pro- 
perly, is always sung by a tenor voice, was designed by 
the composer to be performed by a soprano. This fact 
is rendered manifest by a manuscript score of the ora- 
torio, made while the composer was in Ireland, by Smith, 
his amanuensis, for the use of Mr. Edmund Broderip, of 
Wells. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
en 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, AUGUST 24, 1867. 








Mr. Kuhe is in Paris. 








The last foreign military band has quitted 
Paris. 
The Teatro Re in Milan has closed with 


“ Marta.” 





Offenbach’s “ Georgiennes” has enjoyed a flatter- 
ing reception at Breslau. 





Mr. E. T. Smith opens the Lyceum at Christmas. 
He has appointed Mr, Nugent box-office keeper. 








M. Pierre Benoit has been installed director of 
the Antwerp school of music. 





Mr. William Lemare has been appointed organist 
to St. Matthew’s Church, Brixton. 





The Superintendent General of the Imperial 
Theatres of Russia, Count Borch, has died in 
St. Petersburg. 





Mdlle. Sonieri, who last year made a great 
sensation at Madrid, is re-engaged for that city 
next season at brilliant terms. 





We are happy to hear that Mdme. Parepa-Rosa 
has entirely recovered from her late sickness, and 
that she is in better voice than ever. 

“ Malek-Adel” is the title of an opera by 
Giusseppe Lamperti, which has been produced, 
not without success, at the Teatro Balbo, Turin. 





On the retirement of Mdlle. Bettelheim from 
the opera house of Vienna—upon the occasion of 
her marriage—she has received as distinction the 
title of Imperial Royal Singer to the Court. 

A new play was to be brought out at the New 
York Theatre on the 14th. It is understood to be 
the work of Mr. A. J. Daly, and to be an American 
version of Mr. Halliday’s “ Great City.” Its title 
is “ Under the Gaslight.” 





A son of Queen Christine of Spain, Duca della 
Rocea, is about to marry Mdlle. Grobecker, an 
actress of the Karl Theatre, at Vienna. The lady 
is neither young nor beautiful, if gossip may be 
believed; but the Prince is infatuated. : 





The Festival-Concours will commence on Sun- 
day in Paris, under the presidency of Baron 
Taylor. Two grand concerts are announced at 
the Opéra by the French and Scandinavian 
societies. The “solemn distribution’’ of the 
prizes will take place on Sunday the Ist prox. at 
the Pré Catélan, Bois de Boulogne. 





The article “ Dramatic Critics Criticised” by 
Mr. John Hollingshead, in No. 1 of the Broadway, 
has caused so much sensation, and has been 
reviewed so acrimoniously in various quarters, 
that the author is going to reply to his critics in 
the second number of the magazine. The article 
will be entitled ‘‘ Anonymous Humbug.” 

It is rumoured that Miss Marie Wilton contem- 
plates adding operetia to the attractions she has 
in store during the forthcoming season at the 
Prince of Wales’s theatre. One-act opera will 
form a pleasant epilude to the comedies there 
to be produced: meanwhile, who are her singers? 
In Mr. George Honey she has one who combines 
musical ability with great dramatic power. 
Wanted, a tenor with some kind of humour 
about him. 





A new play by Mr. Clarence Holt, adapted from 
Victor Hugo’s novel, “Les Miserables,” is an- 
nounced for production at Sanderland, at that 
gentleman’s theatre. It is destined for the 
London stage, and will be brought out here in 
the course of a few months. We presume Mr. 
Holt has avoided the difficulty of the Sewer 
(through which Jean Valjeau swims in the story) 
and has made his sensation scene the Barricades 
and the Revolution. 





It issaid of the new Opera-house in Paris that 
three more years will be required to finish itentirely, 
and the building will then have cost from 26 to 27 
millions of francs (1,040,0001. to 1,080,000/.) The 
grand staircase alone cost 1,800,000 francs (72,0001.) 
M. Garnier, the architect, hitherto unknown to 
fame as such, is a plain and unostentatious man, 
an excellent musician and painter, and excels in 
composing acting-charades, some of which have 
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been performed at court. This is the first work 
of any importance which he has ever been called 
upon to execute, and it will be his last, for he 
intends to repose on his laurels and enjoy in 
private life the positions, bothsocialand pecuniary, 
which he has so justlyearned. The remuneration 
he will receive will be equivalent to ayearly income 
of about 35,000 francs (1,4001.) 





Willie Pape, the youthful American pianist, is 
about to retire from the musical profession, having 
received a bequest of considerable estates in 
Mobile, which will necessitate his presence there 
for some time. The troubles caused by the civil 
war compelled this clever boy to follow as a pro- 
fession the art which he had merely cultivated as 
an accomplishment, and he thus earned golden 
opinions from all who had the pleasure of hearing 
him. 





The Progrés du Nord of Lille reports a fatal 
accident there. A platform on which the bands 
the 75th and 6th Regiments of the Line were 
practising for the great féte to be given to the 
Emperor on the 27th inst. broke down, and all the 
men were precipitated pell-mell to the ground 
‘among the débris. The sentinel, who had been 
placed below, was killed, and about a score of 
the musicians were more or less injured, some of 
them severely. 





It must be satisfactory to Italian artists visiting 
and residing in England to find that they are not 
forgotten in their own country. A striking proof 
has just been given to that distinguished com- 
poser and conductor, Signor Arditi, of the esteem 
in which he is held in Italy, in the shape of a 
decoration forwarded to him by King Victor Em- 
manuel. Signor Arditi has received from his 
Majesty the cross and insignia of the honourable 
Order of San Maurizio and San Lazzaro. 





The distribution of prizes at the Brussels Con- 
servatoire has taken place under the presidency of 
M. Fétis. There were many competitors. In the 
musical reading class no less than 83 pupils com- 
peted ; and though the subjects which they had to 
read at first sight were full of difficulty, so many 
acquitted themselves without a fault, that the 
jury were forced to multiply the prizes so as to 
give each his due. The contest was especially 
brilliant between the pupils of Mdme. Pleyel. 





On the retirement of Mdme. Sainton-Dolby 
from active life the Atheneum has the following 
comment :— So excellent a singer of good music 
cannot fail to be severely and sincerely missed ; 
while every one who has the interests of Art at 
heart cannot but hope that her mantle will not 
fall on any contralto who may succeed her, and 
that with her may cease that most pernicious of 
habits, the promulgation of trash, on the argu- 
ment of a rich harvest of profit to be reaped from 
the practice. The practice cannot be too per- 
severingly exposed and denounced, be the wrath 
of self-interest ever so bitter.” 





In the English department of the Paris Exhibi- 
tion there is a powerful fog trumpet, which, by 
the action of steam, lets off the most horrible 
discords possible. Why the tones of the trumpet 
are made inharmonious it would be hard to say, 
as it is known that modulated and harmonic 
sounds will penetrate farther than discords, and 
are less liable to be lost in the hubbub of winds 
and waves. The ‘Revue et Gazette wonders that, 
seeing steam is required to set the valves in 
action, so practical a people as the English did 
not at once think of a railway whistle. This 
would have been a better idea. Aeronauts tell 
us that on ascending from the earth, the last 


sounds borne to them are the whistlings of the 
spectators. Nothing but the conviction that a 
locomotive whistle is the most effective alarm for 
long distances would make an _ ear-tortured 


generation suffer those pests on our railways. 


For his American season Mr. Bateman en 
engaged a complete and first-class company for 

the production of Offenbach’s operas, ‘‘ La Belle 

Hélene,” “ Orphee aux Enfers,’’ ‘ Barbe Bleue,” 

and others, and the composer’s latest production 

** La Grande Duchesse.”’ ‘The prima donna of the 

troupe is Mdlle. Fostee, a capita! actress ; and the 

other members of the company are excellent 
comedians. Mr. Bateman has engaged orchestra 
and chorus complete in Paris, and even the cos- 
tumes for The Duchess are fac-simile of those 
originally worn in the piece, and are made by the 
saine costumier; and, in short, the manager has 
gone to enormous expense in the conviction that 
the public will sustain him. The opening night 
is not yet fixed upon. The season will probably 
open in Boston. 





They are cosmopolite in their appreciation of 
the arts in Melbourne—especially the art of self- 
defence. A local journal says :— 

«A gathering of the Fancy will take place to- 
night at the Haymarket Theatre, one Alf. M’Laren 
holding a reception. Every one visiting the dress- 
circle is expected to wear boxing-gloves in com- 
pliment to the occasion.” 

If the ‘‘compliment”’ were carried out throughout 
the house, we should say the applause must have 
been rather subdued. Of course other surround- 
ings were apposite, and equally complimentary to 
the Fancy. The refreshments would naturally be 
had in a Buffet, the dress-circle would be con- 
sidered a dress-Ring (in deference to the P.R.), 
and the public supporters of the noble art would 
indulge in many a private Box. 





The death of Mr. Bartholomew, the libret- 
tist of Mendelssohn’s oratorios, occurred last 
Sunday. He wrote the book of Elijah for Men- 
delssohn, but did not select the subject for the 
composer, as it has been erroneously stated. 
Mendelssohn was struck with the little volume of 
Elijah’s career from the pen of Krummacher, the 
celebrated German preacher, and out of these 
materials prepared the outline for Bartholomew 
of the Prophet’s career. The late Mr. Bartholo- 
mew also prepared the books of Zli and Naaman 
for Costa. His last achievement, the words of 
Mr. Costa’s Ode to the Sultan, provoked a good 
deal of banter among the critics. The deceased 
author was certainly no poet, but he was a good 
and conscientious man, who earned the personal 
respect of all that knew him. His wife is well 
known in the musical circles as Mrs. Mounsey- 
Bartholomew, an organist and composer of 
ability. 





The mistake of the Pall Mall Gazette of 
Wednesday, last week, in announcing the 
marriage of Mdlle. Marie Kress, instead of 
KRv1is, was corrected in Friday’s impression, but 
not before it had been perpetuated. On Thurs- 
day the Times reprinted the paragraph; the 
Sunday papers took their news from the Times, 
and the provincial journals from the Sunday 
papers. Thus a multitude of little paragraphs 
have spread the news that Mdlle. Krebs—a niece, 
too, of Mdlle. Tietjens!—has been married, much 


Austrian home. 


bride. Apropos, 
marriage have been more than one. 


lady, but have called the bridegroom Emil Bevi- 
gnani, and in some cases Emile—feminine ! 
should be Enrico, 


Mr. Alfred Mellon, some of the admirers and 
friends of that gentleman proposed to erect a 
statue to him, and a subscription was set afoot 
with that object. The design ultimately took 
the wiser form of a marble bust, which, indeed, 


to that young artist’s astonishment in her 
Perhaps our contemporaries 
will now kindly fix the bridegroom to the right 
the errors concerning this 
Not only 
have the newspapers wedded the wrong young 


It 


It will be remembered that after the death of 


therefore extended, and a very handsome marble 
bust executed by Mr. George Miller of West- 
minster. The subscribers thought they could 
not convey to Mrs. Mellon and her children a 
better feeling of respect to the memory of her 
husband than by presenting the bust toher. The 
presentation took place at her residence, the 
Vale, Chelsea, on Thursday last week, in the 
name of the subscribers, by Messrs. G, Child, P. 
Berlyn, Edward Murray, and C. Coote. Mrs, 
Mellon, deeply affected, received the testimonial 
with grateful acknowledgments, and said that 
her children would, in time to come, enjoy no 
more precious inheritance than this noble tribute 
to their father’s worth. 





A. deputation from the Dramatic Authors’ 
Society, consisting of Messrs. Alfred Wigan, 
Tom Taylor, Stirling Coyne, Benjamin Webster, 
and William Brough, waited upon Lord Stanley, 
last week, at the Foreign Office, to support the 
prayer of a petition to Parliament from the 
French Dramatic Authors, asking for the modifi- 
cation or erasure of Article IV. of the Literary 
Convention between England and France respec- 
tively. The French authors complain that the 
article in question, which permits “ fair imitations 
or adaptations of dramatic works to the stage,” 
is so ambiguous in its terms as to render the 
Convention virtually a dead letter. The deputa- 
tion expressed to Lord Stanley the willingness 
of English authors to recognise the literary rights 
of their foreign brethren, and their own desire 
that the clause complained of should be struck 
out of the Convention. His Lordship promised 
to take the subject into favourable consideration, 
though he could hold out no prospect of anything 
being done in the matter during the present 
session of Parliament. ‘The deputation then 
thanked his lordship, and withdrew. 





Mr. Robertson’s ‘‘ Caste” has been brought out 
with success at the Broadway Theatre, New York, 
where Mr. and Mrs. Florence are starring. The 
production is attended with a shameful exhibition 
of the injustice done to English authors by the 
absence of an International Copyright Act between 
here and America, ‘The comedy is unpublished, 
and Mr. Robertson had sold the manuscript to 
Mr. Lester Wallack of New York. Meanwhile 
Mr. Florence comes over to England, attends the 
Prince of Wales’s Theatre, learns the dialogue by 
heart, and on his return to New York the play is 
brought out at the Broadway, and Mr. Wallack 
forestalled. It is satisfactory to find the American 
press denouncing this sharp practice. The New 
York Weekly Review says justly :—‘‘ In the shame- 
ful absence of an International Copyright Law, 
authors have no protection against larceny of their 
works; and so what one person acquires honour- 
ably, another, we presume, will be upheld in 
filching. The shame of this state of affairs rests 
exclusively on this ccuntry. England has long 
been willing to establish an International Copy- 
right Law; but there is a strong local interest 
against the project, on the part of traders in the 
brains of better men than themselves.” 





Dr. Kidd writes:—Having been requested to 
explain what the laryngoscope demonstrates of 
“cracks” in the voice, or “falsetto,” perhaps I 
may say it is impossible to make clear the lowest 
chest notes with the laryngoscope, but. the. high 
notes are easily perceived, the falsetto extending 
equally ; but in this only the extreme edge of the 
vocal chords is seen to vibrate, less breath is 
required, and falsetto always curiously contrasts 
with what may be termed the natural voice or 
play of the vocal apparatus. Three ‘‘registers’’ 
of course are noticeable, the vibrations less ample 
and more rapid as the voice is strained for the 
high notes. Longitudinal tension of chords is 








it had been the intention of some subscribers to | 








feebler in chest notes; but as to how the falsetto 


have presented to him before his untimely death. | is formed, which has hitherto puzzled all physiolo- 
After this calamity the original purpose was/ gists, there is now no doubt. 


Of course ‘all 
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timbre is lost, as the surface of the chords or sub- 
glottic cavities do not enter into the voice in 
falsetto. The change in the voice which takes | 
place at puberty, from the shrill treble of the | 


small choir boy to the tenor or bass of the man, is | 


also due to changes in the vocal chords. 
Electricity is now easily applied to the vocal chords | 
to strengthen the voice, showing how intensely | 


susceptible to nervous influence these parts are in | 


all singers, and what a curious power the singer 
possesses of altering the vocal chords at pleasure 
when the voice is healthy and strong. 





* Aurora Flash” is the title of a caprice for | 
the pianoforte, composed by Mr. Albert H. Wood, 
of New York. Mr. Robert Heller, 
the work, was so much pleased with it that he 


offered Mr. Wood the sum of one hundred dollars | 


for the privilege of playing it in his coneerts in 
Europe. America conducts her commercial 
operations in art on a rather different footing to 
our own. 
artist, in order to be heard ; there the artist pays 
the composer, if the composition be effective and 
good, as in this instance. 

The American correspondent of a contemporary 
gives the following anecdote of poor Artemus 
Ward, characteristic of the quiet humour of the 
man. He once passed two or three days in 
Virginia city, Nevada. The inhabitants of that 
capital were (as they are) principally miners, 
and—to use an American expression-—they “ took 
to” Artemus, and incessantly besieged him both 
in the lecture-room and in his magnificent clap- 
boarded hotel. Of course he was compelled to 
“liquor ’’ with each and every one of his ad- 
mirers; a refusal to drink when asked would 
have been considered a gross offence against hos- 
pitality, and probably would have been attended 
with unpleasant results. Artemus found it 
advisable to hasten his departure. When he took 
his place on the upper deck of the overland coach 
he found that a large number of his hirsute, 
revolver-decked, and red-shirted friends had 
assembled to bid him ‘ Their cheers 
provoked from him a speech, which, though brief, 
was essentially happy —a speech yet carefully 
treasured by those to whom it was addressed. 
“ Gentlemen,” he said, “ God bless you. Gentle- 
men, I must say good-bye, but I shall always 
remember you with peculiar emotions. For I 
never before visited a place where I was treated 
so well, nor, I may add, so often.” 


. re od bye.” 


Despite the provisions of Bass’s Act, the 
nuisance of itinerant organ-grinders in the quiet 
streets of the metropolis continues unabated. 
In the majority of instances the organ man sets 
his irritating instrument several doors off the | 
aggrieved householder, perhaps at half a street’s 
distance; and the victim is uncertain whether he | 
has legal authority for driving him off at that | 
range. To messages sent out by servants the | 
organ-grinder is utterly callous: nothing less 
than the appearance of the master of the house, 


backed up at an emergency by a policeman, will | 


dislodge him. We counsel all peace-loving | 
citizens to follow the example of Mr. Rawlings of 
University-street, who on Monday prosecuted one 
of these nuisances at a police court. The fellow | 
in question had, in addition to the usual instru- 
ment of torture, a big drum, with which his boy 
aceompanied the tones of the organ. After 
having thoroughly disturbed a sick man, and} 
compelled him to rise and dress himself, the 
organ-man was eventually given in charge. In 
court he told a falsehood as to his nationality, and 
was discovered through the acuteness of Sir 
Thomas Henry, the magistrate, who detected his 
accent. The visés on his passport showed that he 
had been allowed in France to stop only one day 
in each place—a system which shows in striking 
contrast the injudicious license of the British 
law. The fine to which this falsehood-teller and 
general pest was subjected was inadequate to his 


upon hearing | 


In Europe the composer must pay the | 





offence—a mere crown-piece, which he inneatle 
| paid. For this sum he was permitted to resume 
his annoyance of sick people and quiet citizens, 
until one more determined than the rest shall 
again resent the nuisance. When one of these 
| peripatetic tormentors is apprehended, he should 
undergo a severer punishment. 








The beautifal church of St. Andrew the Apostle, 

, Old Bourne, or Holborn as it is now called, lying 
at the bottom of the hill adjacent to Shoe Lane 

jand Farringdon Street, is memorable on many 
accounts; but chiefly so for the charities con- 
nected with it, and its former rector, that splendid 
soldier and ecclesiastical chieftain, Joun Hacxert, 
who died Bishop of Lichfield and Coventry in the 
year 1670. So long ago as the year 1344, Joun 
| Twavie, Esq., left grounds, houses, and shops, for 
the maintenance of the fabric of the church; but 
although his bequest was large and munificent, 
the church had but small share of it, for in Dr. 
Hackett’s rectorial sway the place was a ruin. 
Ife in 1639 had collected many thousands in aid 
of building a new one, but ill luck attended the 
design, and Parliament seized the funds, and the 
good doctor narrowly escaped assassination in his 
ecclesiastical freehold. When reading the service, 
a soldier of the Narlof Essex went up to him, and, 
presenting a pistol to his breast, commanded him 
to leave off reading out of that legend of pa- 
pistical invention. The parish priest, in his 
thoroughly English way, said, ‘I am a priest, and 
shalldo my duty; you are a soldier, do yours.” 
There was no murder and no harm done after 
such a speech; and where that church stood now 
stands a stately and beautiful edifice, Squire 
Tuavie’s land and houses remaining the property 
of the rector and churchwardens, and the building 
well taken care of, and in no want of repair. 
There is an excellent free school, and much of old 
days’ munificence and charity. But from the 
time when the monks of St. Paul's sold the church 
to the monks of Bermondsey, from the days when 
our bluff Monk-King Harry turned out the Ber- 
mondsey monks and took unto himself monastery 
and all its heritages, and gave the Old Bourne 
cure of souls to the house of WrIorHESLEY, up to 
and until the days present, no money has been left 
for the singing of “the people in church,” and 
those who have been so generous as to bequeath 
the worldly gear they could not take with them, 
although they had thought of bread, and clothes, 
and beatificatiens of their own names and monu- 
ments, thought not of the Divine Donor of these 
ithings, and His order of worship. Singing in 
church fared ill in the parish of Old Bourne and 
its adjacent parts; LEly-place, once so full of 
| | chor: al celebrations, lieth in silence ; and even the 
overcharged Bishop Cox could not save the half 
| of his garden from Enizaseru’s dancing Lord 
Chancellor Harron, who was well paid in Church 
lands for the time he spent in riyalling the 
| Vaarare of his days. Hatton Garden was no 
simall booty, and the quarrel over it nearly caused 
the unfrocking of the sturdy Cox, whose memory 
| standeth well, because he would sing the Litany 
at Franckfort, when the Anglican refugees in that 
| old city had ordered its reading after the fashion 

of Catyin and his party. 

| The funds from the ancient charities to this 
| splendid parish church have rolled up in the 
course of centuries to an aggregate of no mean 

jconsideration, and the rector and parishioners 
have come to the determination to lay a founda- 

tion for a parochial service, which in its musical 
character may be possibly of high value, and 
stand ag the representative service in a parish 
church created by the good feeling of minister 
and parishioners, and fed by the children and 
young manhood of the parish. As a first step, 
the organist, who has been with them nearly forty 
years, has been pensioned, and the appointment 
made one of consideration by affixing to it an 


| MUSIC IN ST. ANDREW'S, HOLBORN. 
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annual salary of one hundred pounds, and a 
further twenty-five pounds for extra services of 
the organist as choirmaster. This musical in- 
cumbeney, as it may be called, in money value 
becomes therefore the most important of all 
parochial appointments in the metropolis, for the 
monied places at the Charter House and the 
different charity chapels cannot be looked upon 
as fields of parochial culture. If a parish choir 
should grow out of the present contemplated 
arrangements—like to that of St. Thomas, 
Leipsic—a great step will have been taken, and 
something done that must lead to a real advance 
in church music for the people. There is nothing 
so certainly operative for good as a proper nursery 
for singers in church, and a parish church choir 
well founded and wisely followed up is the true 
exhibition of such nursery. The boy is from his 
earliest days taught to sing both congregational 
music and choir music; he is familiarised with 
his Prayer Book as a music book; every Sunday 
is to hima new Sunday, for each Sunday brings 
with it its own music; and when he ceases to be 
chorister, after a short recess he takes up his 
mantle of more ample fold and goes on with his 
companions in song as choirman. Music is made, 
a great engine of the parochial system, and a 
fulcrum for the preservation of intercommunion 
between all classes. It teaches a broad creed, 
and has too busy an eye for the dissection of 
small specks and immaterial varieties. 

There is need of a pattern parish choir, and of 
showing what can be done with the wealth of 
vocal power lying in an endowed school and large 
parish. In the neighbouring church of Christ- 
church—the Sunday home of the Blue Coat Boys— 
nothing is really done; a few boys respond, but 
the many hundreds are sitting, installed in 
gallery, listless and silent. There is no parish 
choir, no attempt to gather together a few 
Englishmen to give life and proper utterance to 
the responses of our great Church office book; no 
singing of psalms, no following the order of the 
Bible, or the harmonical zeal of the Royal poet of 
Palestine and his lyrical associates, his splendid 
orchestra of songmen and instrumentalists. It 
may be that after three hundred years’ silence St. 
Andrew’s may wake up with the right intona- 
tions, and prove the means of shaking up the 
dry bones of Christchurch, Newgate-street. There 
are One or two churches in the city exhibiting 
some degree of musical life, but taken as a whole, 
the Sunday services of our great city are by no 
means patterns of imitation. Proper city choirs 
would at once fill the insides of all the present 
city churches, and, with services of life and in- 
terest, the projected despoiling of these beautiful 
edifices would at once fail, and cease to be of any 
importance. Make the Prayer Book what it is, 
and what it was intended to be—a music-book— 
and the city of London has ample musical strength 
within its walls to provide choirs for and draw 
congregations within all ita churches, 

We look upon the step now taken by the autho- 
rities of St. Andrew’s, Holborn, as one of the 
highest interest. There are, we are led to under- 
stand, no less than a hundred and forty candidates 
or applicants for the appointment. Upon the 
gentleman chosen much—very much—will de- 
for good or evil, and no doubt every care will be 
taken in the choice. 





A LITERARY PIANOFORTE. 








That respectable old discovery, the invention of 
letters, which has in imperfect fashion served the 
world for some four thousand years or so, is at last 
to be relegated to the region of exploded archaisms. 
Capmus and his Phoenician friends have had a long 
time of it, but their reign is coming to a close. 
They were well enough in their way, but their way 
was a slowone. True, afew ardent spirits have from 
time to time arisen, with the object of reforming the 
tedious process of translating thought into written 
signs. Daring radicals of literature—rebels against 
caligraphy, who scorned the Greek phi, and looked 
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obliquely on q’s—who called their pet organ the 
Fonetik Niz, and had not a w in their composi- 
tion,—would now and then run amuck at all the long 
rules whose observance took up so much time and 
space. GUTENBERG and Caxton did a little in their 
day to simplify the Cadmian business; and the short- 
hand writers are not altogether to be despised. But 
even shorthand is slow to express the lightning 
rapidity of thought ; and though printing is all very 
well, printing presses are rather too costly and pon- 
derous to carry habitually about with one; nor would 
it facilitate matters much if one had to ‘set up” 
one’s letters and memoranda instead of writing them. 
Thus the art of writing has remained a slow and 
tedious process, waiting the advent of the true re- 
former, who is to dispense with it altogether. This 
genius (he comes from America, of course,) is to be 
hailed in the person of Mr. Prarz, of Alabama. It 
is not a noble name, but genius is not to be regu- 
lated by the Post Office Directory. The world has 
recognised such names as Hoe, Hopprs, Crapper, 
and Bacoy, and why not Prarr? Mr. Prarv of Ala- 
bama has invented a type-writing machine, which 
has been submitted to the attention of the Society of 
Arts, and the peculiar merit of which is that it prints 
a man’s thoughts down twice as fast as he can think 
—we beg pardon, write—them. For fear of over- 
{ stepping or understepping the exact description, we 
‘2 will quote the American paper explanatory of the 
invention :—‘‘ By a sort of piano arrangement, the 
“letters are brought in contact with carbonised 
“paper, which is moved by the same manipulation. 
‘‘The machine is compact and simple, and can be 
‘made for 15 dols., with a handsome profit. Its 
“feasibility is manifest. Legal copying, and the 
‘writing and delivery of sermons and lectures, not 
‘to speak of letters and editorials, will undergo a 
‘revolution as remarkable as that effected in books 
‘bythe invention of printing, and the weary process 
‘“‘of learning penmanship in schools will be reduced 
‘to the requirement of the art of writing one’s own 
‘** signature, and playing on the literary piano above 
* described, or rather, on its improved successors.” 
The world of literature, of art, of science—unborn 
worlds of small boys and girls, to whom the knowledge 
of writing would else come with laborious slowness 
and physical pain, with trembling downstrokes, and 
upstrokes thicker than the conventional hair, with 
shaking of the wrist, and out-lolling of the tongue, 
and ink-stained fingers, and euffs on the head—will 
bless the name of Prarr of Alabama, who shall have 
rescued them from the fate of their unhappy pro- 
genitors. Grown-up men, whose moo(y lives have 
only known a suecession of bad pens, each worse 
than the last—elerks whose labours are the labours 
of SisypHus—dilatory correspondents who have 
always “some letters to write,” but who can never 
make up their minds to clear off their arrears—will 
gratefully hail the invention of Prarr. For of course 
Prarr’s system will ultimately prevail: there can be 
no doubt of that. The journal which records the 
invention says that ‘‘the weary process of learning 
‘* penmanship in schools will be reduced to the re- 
‘“* quirement of the art of writing one’s own signature 
‘“‘and playing on the literary piano.’’ There is a 
charm in the very title of the thing. Literary pianos 
will overrun the household. There will be a literary 
piano in the drawing-room, of course; one in the 
parlour for the mistress to play her letters and invi- 
tations on; one in the library for the master; one 
in the nursery for the children to learn their literary 
scales from; and one in the kitchen for the cook to 
make those memoranda—orders for the butcher, &c. 
—which jnst now are committed to prosaie pen and 
paper. Does a telegram or a railway parcel arrive, 
you will fly to the literary piano to acknowledge re- 
ceipt. Does Gruspins present his little account, 
you take your seat on the literary stool and play a 
cheque. And go on with all the business of the day 
hitherto involying pen and ink. The sterner busi- 
ness—office-work, for instance—will glide along like 
a pleasure. You have only to sit at the piano and 
play it all out, The sermon can be rattled off 
as soon as conceiyed; the editor has only to sit in 
his office and continue playing as long as the 
telegrams arriye: he can make his leaders keep 
pace with the mogt rapid debate in the House. Mr. 


Tvurrenr’s celebrated remark with respect to his 
dramatic poem * Raleigh,” that this poem “ flowed 
out,” will receive striking confirmation. Literature 
will be all flow, and all strum; no erasures, and no 
time to think of the next sentence while transcribing 
the present one. The literary piano, once tuned, 
will turn it all out in melodious eadences—the 
humorous passages pp., the strong denunciations 


fortissimo. 


Before we enter fully on the blessings prepared for 
us by Prarr of Alabama, we should like to know a 
little more about it, Are the words to be produced 
by hammering each letter, or does the performer 
strike out a whole word at once? Is his playing, in 
fact, arpeggio or in chords? If the latter, we are 
afraid there are words in the English language which 
will prove a handful, A word, for example, like 
excommunication, or latitudinarian, or metempsycho- 
sis, will afford good practice for a chord player, if he 
is to hold all the letters at once. If, however, he is 
to play arpeggio, it occurs to the sceptical mind that 
this will be as long a process as writing the words 
down on paper—perhaps longer, To take an illus- 
tration, & man can as soon write down the word deaf 
as he can pick out on the piano the notes p, Br, A, 
and r. By adding all the other letters of the alpha- 
bet the difficulty is increased. We will assume that 
they are arranged as at present—the first letters 
lowest, and proceeding in height according to the 
position each occupies. A performer has to spell 
the word water. He commences high up in the 
treble for the w; comes down to the first note of the 
bass for a; skips up again for ¢; returns for e¢; and 
finishes in the upper part of the keyboard with r. 
It would seem that water might be written with 
obsolete pen and ink much more rapidly. 

But it is ill grace to look a gift horse in the mouth, 
Let us accept the literary piano as a tremendous 
fact from that Western clime which produceth no 
nonsense at all. We suppose that some sort of sound 
will accompany the action of the instrument. Donbt- 
less it will be musical as well. Without sound 
there would be no check on the striking of the notes, 
nothing to assure the perférmer (as the sense of 
sight does in ordinary writing) that he has formed 
the word aright. If the piano produces sound as 
well as impression, it will be perfect. Anarntna, 
pouring out her soul to Epwry in India or at the 
Curragh Camp, will afford delicate amusement to 
her maid outside the door. He who lodges over an 
editor will be able to overhear all the leaders with- 
out buying a paper; he whose happy room adjoins a 
curate’s will be saved the necessity of hearing the 
sermon inchurch. The literary piano will do all 
this and more. If it brings us one boon—one ex- 
emption—we shall hail it as the most precious gift 
of the gods, and bless the name of Prarr. If it 
only save us the bother of writing to our relations ! 








WHOSE FAULT IS IT? 





During the musical season, when much new music 
is heard, we often hear the remark, ‘‘ What's the 
matter with the chorus? How dreadfully out of 
tune they sing! Nothing is (most commonly) the 
matter with the singers, but much with the music; 
for if a composer does not exactly know his own 
mind, it is not likely that his singers can continue 
in one mind, The ear expects not only connected, 
that is related, tones in musical composition, but it 
expects the particular relation that the phrasing or 
group of sounds calls for, and it is not prepared for 
ineonsequential utterances or uncertain appositions. 
It cannot grasp unconnected sentences in tone, and 
neither yocalist nor instrumentalist can ever sing or 
play with certainty where in doubt as to the issue of 
the sentence. It is true modern music may not be 
so easy to follow with ear and understanding as the 
music of the last century—the simple, childlike 
concatenations of a Harnpen or a Bacu—but the 
twelve semitones in an octave is no modern discovery, 
and the ear can as readily grasp the chromatic 
sensitive sounds hanging over or under the second, 
the fourth, fifth and seventh of a key-tone, as those 
fringing the key-tone and its third and sixth. The 





old composers made music by the semitone ; and in 


the normal condition of the key there were two. 

Move from the key-tone to its fifth, the semitonie 

seventh from the key-tone came into play, and the 

distance was remeasured off when the return was 

made. So when the move was made to the fifth 

below (the fourth above), the ear distinguished the 

semitonic interval from the fourth to the third, and 

in its reply the original distance was regained. The 

key sound was either dominant to its fourth, or tonie 

to its fifth, for the whole doctrine of harmony was 

and is based on this parallel. Add to these moves 
those of the relative minors within the original key, 

and there is revealed the whole of the mathematical 
side of contrapuntal composition, or indeed of any 
and all composition, for the doctrine of generated 
harmonics is not a doctrine in any way opposed to 
the learning of the last century or its writing. It 
cannot be denied that on the first introduction of 
the chromatic musie of Louis Sponr in this country, 
it was of a structure puzzling to our wind and brass 
instrumentalists, and no doubt such overtures as the 
“ Faust” and the “ Jessonda,” fared somewhat ill. 
Faulty intonation there was, not, however, so much 
from misunderstanding of the passage, as from sheer 
inability to grasp the necessary mechanism. But 
mind, and hand, and lip soon came together in con: 

cord, and these crucial phrases have long lost their 
doubts and difficulties. What were described as 
the ‘diatonic discords” of Brrrnoven, involved 
more of talk and dispute because really so exceedingly 
simple in appearance, and yet so hard and perverse 
in their characters and continuance. Here again, 
when the player could discharge his mind of all that 
he had learnt in primers on “ thorough bass,’ and 
bear in mind that a key consisted in its normal 
state of merely the first harmonies of the three 
causal roots, the so-called diatonic discords were all 
explained upon the simple principal of tying together, 
or locking up in groups, the harmonies (melodial) of 
two or three roots. Noone could doubt the ultimate 
of such combinations, the dominant harmony had 
its move off, or return; the tonic harmony might go 
to its generator, or to its generated ; and there was an 
end of its peregrinations. And double chords must 
clear themselves into single chords, and single chords 
must go to their home quarters. 


Now-a-days, it would seem we have too many 
sounds in an octave, and there is an embarrassing 
richness of capital in the treasury of the eomposer, 
And further, there seems to be on the part of the 
composer an odd determination either to give too 
much in change, or else an attempt to palm off too 
little. But the ear is a good accountant, and stands, 
like a money-changer, inexorably requiring the last 
farthing to make up for the sovereign he is about to 
give up. It will not be cheated, and if it be, it says 
to its possessor: ‘*I have done, play or sing as you 
can; the composer has lost Lis head, and cannot 
reckon, and my duty is over. Good bye for the 
present.’ And when the ear resigns responsibility, 
eye-sight and notes are of smali value, the poor 
chorus singer runs off the scale, gets flat or sharp, 
and all at once it is discovered the choral body is 
weak and inefficient. Not at all so. It is the 
composer, who has got into clondland, sailing away 
out of sight, of reason, and imagination. He has set 
himself to deal with notes, not sounds; whilst the 
singer deals with sounds, and not notes, that may 
mean anything or nothing. Take the sharp fifth 
(G sharp) in the key of ©, which must pass into the 
sixth (A): any chorus singer willgive this sound in 
perfect accord; but write it as A flat the minor 
sixth, and call it a ‘ trebly compounded dissonance 
of the dominant ” of a key which has lost its centre 
and all its bearings—What then? What indeed— 
why the poor, ill-used, amazed, and dazed chorus 
singer will sing you flats and sharps, in the key 
and out of the key; and no one can get any change 
for the coin, the value of which has been lost, and 
its recovery rendered impossible. The mistake ig 
soon made: give a chromatic sound a position and 
bearing to which it is not entitled, and the game of 
composition is no other than a sequence of false 
moves. A sharp second has its one move; @ third 
has its two modiec forms, major or minor; a sharp 
fourth from the diatonic fourth must ascend, and 





| from the fifth above, must descend. Break the Jaws, 
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confusion follows, but don’t blame the singers. It 
is the easiest thing in the world to modulate or run 
off from the key; not so easy to get back, and the 
singer invariably suffers from the escapade. Easy 
writing in music is oftentimes terribly hard singing, 
and composers should remember that, like organ- 


players, the we of the bellows must be consulted, 
and before disparaging the lungs and throats of their 
harmonic army, they may as well look into their 


scores and see whether all therein is what it ought 
to be and should be. And possibly the ears of the 
auditors may be the gainers from such a retrospective 
purvey. 





SOCIAL STATUS OF A MUSICIAN. 


To the Editor of The Orchestra. 


Sir,—Your correspondent H. is nettled at the 
impertinent letter of a person calling himself 
“ Ajax.” H. seems to think that the members of 
the musical profession have been severely sat 
upon as regards their social status. Now the 
social position of any man in any profession with 
any amount of intelligence cannot be enviable if 
he happen to be poor, and at the same time 
desirous of visiting on an equality with those 
who are rich. As arule, musicians are poor, and 
cannot afford either time or money to make them- 
selves “swells,” but there are many exceptions. 

I know a great many members of the musical 
profession who are gentlemen in every sense of the 
word, but as music is universal and the admission 
to its profession free, it necessarily follows that 
there is a greater difficulty in gaining a position 
by it than by means of other professions; and it 
just as necessarily follows that the number of 
‘“‘cads"”” who take advantage of the words 
* Entrance free,’ and become “ Professors of 
Music,’ must be a hundred times greater than 
the number of “black sheep” in any other pro- 
fession. Perhaps the time may come when the 
musicians of the world will elect a King, House 
of Lords, and Parliament. The language of music 
being the same throughout the world I have no 
doubt of the possibility of carrying out the idea 
of musicians placing themselves under a regular 
government, and so becoming a distinct nationality 
from the rest of the world. The millennium will 
probably commence on the formation of such a 
nation, for surely everyone will wish to join so 
celestial a body of human beings. The conse- 
quence is apparent enough, for there- will be 
nobody left to belong to any other nation. Then 
will be the time, the glorious time, for the social 
position of musicians ; therefore, brother fiddlers, 

- “let us all, 

Both big and small,” 
join in the magnificent chorus of ‘There's a good 
time coming, boys.’’ Hoping, Mr. Editor, that I 
have successfully defended the social status of 
British musicians—I remain, your humble servant, 


Torquay, Aug. 20, ACHILLES. 





THE GERMAN OF MR. TOM TAYLOR 
AND OF THE “TIMES.” 





To the Editor of The Orchestra. 

Sir,—It is so comfortable a thing to see any- 
thing like censure in the Times (save of the plays 
of Mr, Tom Taylor) that one can hardly find fault 
with the stumbling of that journal in its efforts to 
set the Haymarket company right. True, it is 
again a play of Mr. Tom Taylor’s which is under 
the censor’s consideration ; but this time not the 
author but the actors are scolded. In the last 
act of “ An Unequal Match”” much German is 
spoken—the scene being laid at a Badort. The 
Times is scornful of the pronunciation of this 
German by the company, and of its appearance 
in the bills. “The establishment of a German 
watering-place,” says the Times, “should be 
spelt ‘ Kur-saal’ not Kwr-sall.” Oh Times, itshould 
be spelt neither way. Cato should be correct or 
nothing. Kursaal, or else Kur-Saal, is the word, 
Oh Cato; for the merest tyro in German knows 








that each noun must be written with a capital 
initial. Again, the Times finds fault with Mr. 
Buckstone’s pronunciation of the following 
title :—**‘ Gross - Herziglicher - Protomedicus- Hof-und- 
Leib-Artzt-wnd - Bad - Brunn - und - Quellen-Anstalt’ s- 
Ober-Direktor.” Why, what can Mr. Buckstone 
do, if a string of foreign words all wrongly linked 
together is given him? No wonder he makes a 
muddle of it. The foregoing is full of mis- 
takes. What do all the hyphens mean? 
What is Artzt? What is Brunn? What is 
Anstalt’s? Why is herziglicher written like a 
noun substantive, and joined to the rest? It is 
wrong from beginning to end. Let Mr. Tom 
Taylor improve his German (and his taste: 
Seidlitz-Stinkingen is not funny as the name of 
a watering-place, and it is certainly coarse in 
English ears); and let the Times, when it does 
correct, do so properly; before either venture on 
reproving the company for making worse what 
was stupidly wrong at the beginning. — Yours 
obediently, TEUTON. 








THE “DREAM OF ST. JEROME.” 





To the Editor of The Orchestra. 


Srr,—If you can find room for the subjoined 
paragraph from the Atheneum of last week, on 
the above subject, and for my letter written in 
answer thereto, your insertion of them will be 
deemed a favour by,—Yours obediently, 

Tue Apaprer or “Tur Dream 
or Sr. Jerome.” 

“The Dream of St. Jerome” (Cramer & Co.) 
proves to be one of the coolest pieces of mystifica- 
tion which we can call to mind, the great case of 
Lindblad v. Linley not forgotten. The title 
announces it as “a sacred song by Beethoven,’—we 
suppose on the strength of some misty recollection 
of “St. Jerome’s Love,” Moore’s sacred melody, 
to Beethoven’s pianoforte theme, which, it may 
be presumed, was referred to by Thackeray in the 
passage from ‘ Philip,’ on the hint of which this 
palty little venture ha# been made, This ‘ Dream 
of St. Jerome’ (pass the words, which are not 
precisely Moore’s) proves to be no sacred song by 
Beethoven, unless he was the naineless Welsh 
bard who perpetrated a tune called “ Merch 
Megen” (we are not sure of the spelling). This 
is the melody of this strange shameless song ; for 
shameless it is, and cool (we repeat) for any 
writer thus to have traded on the names of a 
great lyrist—such was Moore; of the greatest 
instrumental composer that ever drew breath— 
snch was Beethoven; and of one of the shrewdest 
and most sympathetic of modern anatomists 
of polite society—such was Thackeray.—The 
Atheneum: Aug. 17. 





To the Musical Editor of the Athenewm. 

Srr,—With reference to the paragraph in the 
Atheneum of Saturday last, in which you handle 
the “Dream of St. Jerome” with considerable 
severity, I would remind you that this piece is by 
no means—in name, at least—a new thing, as you 
seem to imagine. The pianoforte arrangement is at 
least six or seven years old, and was in existence 
when the “ Adventures of Philip” were published: 
in which serial the allusion by Thackeray was 
made. My own share in what you are pleased to 
term a “strange shameless” work has been to 
put words to an established pianoforte piece: the 
intention of trading on the name of Moore, of 
Thackeray, or of Beethoven exists but in your 
imagination. That the fanciful title was not 
given to any of Beethoven’s works by the 
composer himself is doubtless true. Beet- 
hoven’s friends and publishers have on other 
occasions found titles for his music: the “ Moon- 
light Sonata” is a case in point. If a verse- 
writer were induced to set words to a motive or 
phrase from the “ Moonlight Sonata,” you would 
perhaps stigmatise the act as a ‘‘strange shame- 
less” attempt to trade on the names of Beethoven 
and Shakespeare, seeing that Shakespeare has 
written largely on moonlight. Your dragging in 
of Moore is not less forced. There has been no 
attempt on my part to pass off the present humble 
little song as Moore’s, and no attempt on the pub- 





lisher’s part. Moore’s name is not even hinted 
at. The only thing common to both songs 
is the word “St. Jerome:” in all else the two are 
strikingly dissimilar. The one isin four sharps, 
the other in four flats; the one is in 3-8 time, the 
other in 6-8; in short, the tunes, like the 
verse, disagree throughout. Your opinion that 
Thackeray when he mentioned the “ Dream of St, 
Jerome” meant “St. Jerome’s Love,” of which 
he had “a misty recollection,” is perfectly 
undebateable: if you choose to think s0, no one 
can help it. The thought, however, is not very 
complimentary to Thackeray; especially as he 
says that the air reminds him “of a poem by 
Tennyson set to music.” Of course you will say 
Thackeray meant a poem by Moore set to music, 
since Moore it was who wrote “St. Jerome’s Love.” 
In such explication of what Thackeray really 
meant, you enjoy an unrivalled position among 
his critics. My only wonder is that you 
did not include Tennyson among the trio on 
whose names you are pleased to assert myself and 
the publishers trade. 

Finally, whatever strictures you have to offer 
on the ‘Dream of St. Jerome” as a pianoforte 
piece, will you do me the justice to remember 
that in that form it has existed for several years, 
and that my own work has been simply to adapt 
words to the air. In so doing, the use of the 
word “St. Jerome” was inevitable; but that is 
the only approach to Moore’s elegant lyric, to 
plagiarise which was certainly as remote from my 
intention as to rival it would have been hope- 
less.—Yours obediently, 

Tae ApDAPTER OF THE “ DREAM 
or Sr. JEROME.” 








DOUBLE ACROSTIC. 





Sister arts twain, at their worst when behaving, 
One is much scraping, the other much raving. 
1. There each seiiorita 
Flirts under her shawl: 
Juanita, Paquita, 
With Perez and Paul. 


2. Pronounced by cockneys, I may be 
What floats out to the German sea; 
For brown the artist handles me. 


3. Though your name is Wisdom’s name, 
Cousin mine, the Greek despite, 
When you join the croquét game, 
Folly’s self is not more light. 
4, Fair Mrs. Skewton hazily 
(Dickens reminds me of it) 
Says, ‘‘ There is but one Thingummy, 
And What’s-his-name’s his prophet.” 
5. He was a poet small of fame, 
But living ’mid rebellious curses, 
The people seized him for his name, 
And killed him for his wretched verses. 








BURIED COMPOSERS. 





In each of the following sentences the letters 
(untransposed) forming the name of a Composer of 
Music are to be found. 

His rich and elegant compositions may be had in 
every repertoire. 

The working bee, tho’ venomous, is chary of attack- 
ing, yet ready to resist aggression. 

When the overture is over direct the prompter to 
ring up the curtain. 

“ Pause!” cried the Archbishop, ‘‘ Of wiles Satanic, 
O laity and clergy both, take heed !” 





SOLUTION OF INCLUSIVE WORD 
“ORCHESTRA” IN OUR LAST. 





0, Oh! Ore, Or, Oar, Oat, Ochre, O’ercast, Oath, 
Other, Orts, O’er, Oscar, Roe, Rest, Rate, Rat, Rater, 
Rot, Rare, Roast, Roaster, Roach, Race, Racer, 
Reach, Retch, Rash, Rasher, Roar, Rote, Rear, Rath, 
Rather, Rose, Rosa, Races, Roc, Rase, Rector, Recast, 
Resort, Chest, Carter, Charter, Core, Cot, Care, 
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Coast, Coaster, Coat, Cat, Car, Cast, Caste, Cart, 
Carte, Chase, Chaser, Co, Cheat, Chose, Chart, Cash, 
Crash, Crasher, Coarse, Coarser, Chat, Crate, Case, 
Char, Chaste, Crest, Cater, Caster, Castor, Cheat, 
Crater, Coster, Corse, Corset, Chaos, Caret, Carrot, 
Cost, Creator, Cos, Cates, Cote, Cato, Costa, Cora, 
He, Ho, Hart, Hat, Her, Hare, Host, Hoe, Hast, 
Haste, Hoar, Hoarse, Horace, Hoarser, Horse, Hate. 
Hater, Heat, Heater, Ha! Heart, Hear, Hearer.'| 
Hero, Hor, Has, Hot, Hose, Hector, Hosea, Herts, 
East, Each, Era, Echo, Escort, Eros, Erato, Etch, 
Etcher, Earth, Ear, Eat, Eater, Erst, Err, Eh! Sea, 
Sector, Seth, Storace, Store, Storer, Score, Scorer, 
So, Sot, Sat, Soar, Soarer, Sore, Sorer, She, Scar, 
Scare, Scath, Sear, Sort, Sorter, Seat, Star, Shoe, 
Shot, Shore, Share, Starch, Starcher, Search, Scot, 
Short, Shorter, Sharer, Shear, Scate, Those, The, 
Tar, Trace, Tracer, To, Toe, Tore, Torch, Tare, 
Teach, Tear, Throe, Tho’, Trash, Thor, Terra, Tea, 
Tor, Thro’, Ace, Act, Actor, A, Art, Ate, At, Ah! 
Are, Arch, Are, As, Ash, Arose, Arrest, Acts, Athos, 
Archer, Acre, Ache, Ashore, (218): Fanny. 

First Class. 1, Fanny (218.) 2. Biter (214.) 
3. Fras. Brouen and W. Burven (213.) (We don’t 
like W. BurpeEn’s dictionary lore, and his plurals 
are all inadmissible.) 4. Raovn Lamprrr (212.) 
5. W. Rayner (211.) 

Second Class. AnNtE Georoina J. (210). 2. 
Neuite Rexiioc and Tue Bounpine Mink (205.) 
8. Tnomas Ipix (203.) 4. Fausr anp Mezpruiszo- 
PHELES (200.) 

Third Class. 1. Becky Swarr (183.) 
8. J. T. and J. McD. T. (182.) 
and Minnie (180.) s 

Fourth Class. 1. Avec Parx (178.) 2. Porpacu’s 
Nectar (177.) 

Fifth Class. 1. F'. H. and Comvs (162.) 

Sixth Class. 1. Srpyz Warner (155.) 2. H. D. G., 
Glasgow (153.) 3. Pavu Evenyn (151: no Latin 
or plurals, Pau !) 

Seventh Class: all below 140. 1. J. B. (182.) 
2. Lzonarp Francis, and T. W. (130.) 3. Apa 
CuarkeE (126.) 4. Foon (124.) 5. M.B., etat 72 
(122.) 6. Fanny H. Broven (117.) 6. CuEoparra 
(110.) 

Nowhere. 








2. A. R, 
3. Waren Berry, 


W. Broveu (87.) Trompone (84.) 





SQUARING OF “ROMEO” 


GIVEN IN OUR 
LAST. 
ROMEO 
P's S's 
MERIT 
ERITH 
OA. T BS 


The above is given by J. Mc D. J.; Auuc Park; 
Neue Reyiioc; Comus. 

The next best is also Neue Reyuxoc’s: Romeo, 
Opals, Magic, Eliza, Oscar. Porpace’s Necrar sends 
Romeo, Opera, Merat, Erase, Oaten. Foon sends 
Romeo, Ocean, Metre, Early, Oneyo, a Mexican 
proper name: which is questionable. F. H. has 
made a frantic effort, previous, as he says, to going 
out of his mind. He sends Romeo, Opens, Merci, 
Encre, Osier, which is about the worst we have 
seen for a long time. 








Houioway’s OINTMENT AND PiLLs counteract most diseases. 
Causes which determine the health or sickness of large com- 
munities should be carefully investigated, and when ible 
they should be removed. When this is impracticable, eful 
eftects should be mitigated by such well-known purifiers and 
healers as Holloway’s Pills and VUintment. They prove in the 
hands of all sufferers the greatest boon when health is the object 
of search, and when immediate restoration is the only oe 
against continued indispositi Holloway’s remedies will suc- 
ceed under the most unfi able cir tances in casting out 
all impurities, strengthening every weakness, and regulatin 
any disordered function. No medicine can equal them for ade 
vancing the public health and protecting delicate persons from 
unnecessary pain. 











JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 
DVICE TO YOUNG PROFESSORS 


icire Imperial of Paris, Chevalier ‘of the of Honour, of 
Charles . Spain) and © (‘Belgium . 
adapted frum the with the 


( 
HENRI RONGET. London; 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 








No. 1, No. 6. 
RAMER’S CELEBRATED TUTOR for the! RAMER’S SLXTH BOOK. 
J PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, ee | 
Principal Rules on the Art of Fingering, Appropriate Examples| Beethoven and Mendelssohn, for entering on which the Ly 
and Exercises, and Lessuns in the Principal Major and Minor| Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. wee 
NO. 4. 


No. 2. _(NRAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale} posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | No. 8. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined : os 
with Familiar Arrangements of favourite Sacred and Operatic | RAMER'S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Airs calcwated to form and develope the taste of the Performer. 
Bennett, Kc. 


No, 3. No. 9% 
RAMER’S THIRD BOOK, Containing little | Choe: NINTH BOOK. Advanced Studies 

Fantasias progres-ive in difficulty, Themes carefully selected | ) from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
with a special view to the Freedom of the Left Hand, &c. RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 4 
RAMER’S FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. oie 

o. 5, 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. 


Selections from 





No. 11. 
| Biya ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 
No. 12. 
RAMER’S TWELFTH BOOK will be poe 
composed of Cramer’s Advanced Studies, for the acquisi- 
| tion of style. 


Loxpox: CRAMER & CO. LIMITED, 201, Recent Srreet, W. 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 


No, 3. 
RAMER’S VOCAL TUTOR, containing the [ER’ ini . 
Rudiments of Music, and the Necessary ae me i for RAMEES THIRD BOOK, 00 yan the Baer 
the Perfect Cultivation of the Voice, with Appropriate Exercises, i, Rubini ‘ira, Garcia : Songs, ko, &e, 
Rossin‘ ? ’ ” 


Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srauzt, W. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case ee + 23 Guineas. 
» Black Walnut - ae 
HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recznr Srazut, W. 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, 


and TWELFTH KS will follow ve er, 
will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters, 

















1 ee TENDER TIME of MAY. By Batrs. 
An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Joun Hunnan. ice 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


RILLING BIRDS. A new and effective 


VOICE FROM THE OCEAN. 

Knicur, composer of ‘‘She wore a Wreath 
Words by L. H. F. pu Teangavx. Price 3s, 

Cramer & Co, Limited, 201, Regent-street, W 


RDITI’S LAST SONG. “LET ME LOVE 
THEE.” Words by Wautan Maryann. Price 83, 
Caamur & Co. Limited, 201, Regent-street, W, 


By J. P. 
of ” &. 

















fi t too difficult, but full of RDITI’S ‘«*E AMOR DEL MONDO.” Com- 
fal character. iy itcon fr. Price 3s. 6d. — posed for Mdme. binge] aud introduced y 
pense Aindiened mae bene we amie vocal + Price 8. 


Craman & Co, Limited, 201, Regent-street, W. 


HE SONG of the ROSE. Words by H. 
Savitz Cranxe, Music by W. C. Lever. Price 3s. 
Caamer & Co., Limited, 201, Regent Street. 


UH &#’S GEMS OF THE OPERA. 
Bach Sa 6d. 








E LAC (The Lake). Méditation poétique. 
Poetry by Lamantixe, Music by Nispeameren ; 
words by L. H. F. pv Texasavux. A sweet and pathetic 


3s. 
Cramer & Co., Limited, 201, Regent Street. 





E ZEPHYR. Morceau @égant pour piano, 
Par J, W. Hanweton. Price ds. 
Caamen & Co. Limited, 201, Regent-street, W. 











OME, SWEET HOME. Transcribed for the 











Sie ™ 





M4ece of the MEN of HARLECH. Tran 
sorived for the by J, @. Camsoors, Price és 
| Caaman & Co, 


annua @ Ge Limibod, S0ly Reguat-strest, w 201, Regeut-sirest, W, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 








CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 





CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............. 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE..........0006 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND ....... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 


QUARTERLY PAYMENTS IN ADVANCE. 


—_— --- 


PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





| %—* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subsctiptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collectioftt of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of theit 

Five Guineas’ worth are :— 

1, A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
215., or 255. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED,. 201, REGENT 
STREET, LONDON, W. 


*4* Post-Office Orders to be made payable to CRAMER & CO, Post- 
Office, Regent Street 
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HE 
Containing all the Latest eo and Expresses 


SUNDAY GAZETTE. 


of Saturday, 
Exclusive and early ——- Information, and Comprehensive 
y Intelligence ; 
The Professional sana and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
lamal Medical, U¢icg Titeragy, Naval and Milftary, and 


Rews; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. - 





CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





J ™“ Benedict’s Grand Concerto for Pianoforte, onan 
pei. frm ao to the sighed se of the French . 


ed r 4 
Rida fh above, ed ge} 5 
deo unc a — A most Darveaiy popular ‘move- 

ments of the composition.) 

Jules Benedict's Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to 

Kuhe’s Gems from on 
read: 

Kuhe. The ¢ Chimes 

Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia on 


the celebrated ballad from Benedict’s opera, The 
Bride of Venice ..... 


Alfred Devaux. The Melodies of Scotland. New Edition 
= ty Books. Arranged in a ae style. 


J. G mroalloaii, St. ‘Cecilia, Books 1, 2, 3. "Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 


Book 1, 2, 3, 
J,G. ‘Calleott. Mareh of the Men of Harlech. Transerip- 


tion 
¢ G. i. Calcot "Home, ‘sweet Home. 
« 
nof 


mn. — 
illar. "The Patrol: a ‘Night March. a ‘charming 
* compositii ion . 


CRaMER & Co. "Limited, ‘201, " Regeat-strets) W. 


CRAMER & CO.’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 


Stafford .. 
mn Operas, P Parts’ #1, 2, ‘and 3) Snow 


"Transcription fide 
An —— piece for 


oo7mn Oe Fk Oe OO 








Let me love thee . 
A Voice from the Ocean. 
Angel Land.. 4 842 
All that’s bright must fade oe ss 4g) 


.....- Arditi 
ad. p Kaight 






**itndie 

. Ditto 

ia, a Hatton 
ode .E. Fagan 

os «ease. Walter Manes 


Song of Home .... 
Hymn of St. — ‘Nuns: 
The Last Watch 


SSaSEGR DEAE SESE 





Cramer & ‘Co. Limited, 201, none anit Ww. 


oon 


on 


o 


oooc [so 2° 


cocenocacoocooooco$]s 


Words b J. E. Carpe 3 0 
Peer Glover « Bebutitul Moonlight. > Words by F. ok 
ar 
Macfurren. ‘The Fail of the Leaf” “For Soprano and 
Contralto ... 38 0 
v — Wallace. “Over the Silvery “Lake.” Barcarole 
for two female voices. gers Wor E. Carpenter... 3 0 
Linley. y Daylight yeas _— ye —_ and _— by 
George Linley .. 3 0 
Cramer & Co. Limited, 201, pan nt Ws 
CRAMER & CO.’S 
aé s. d. 
* | Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 
ss 1, Containing Selection# from Ha: Mendels- 
a a vat, Gonmod oi, Wate ‘age, a 
Mine Davie wer.. 50 
—— 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Sold + 6 0 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Heas, Gounod, S Hed ee and Brinley 
Richards»... .. : sdut ees... 3 Bolo 5 0 
4 "Duet 6 0 
Sacred Half-hours with Gounod . ..Solo 4 0 
os “Duet 5 0 





CRAMER & CO.’S 
NEW DANCE MUSIC. 





8s. d 
anne Quadrilles. Arranged on popular subjects by J. 
Callcott. Finely illustrated in colours. Solo .... 4 0 
” ” ” ao a . - 
. : : Orchestta 5 0 
Lucerne Quadrilles. Arditi. On airs from agg Tell cs 
10 ssewe 
” ” ” V.Nede a” Sa 
” ” ” a we 8 6 
” Orchestra... 56 0 
Bachelors’ ‘Ball Quadrilles 40 
The Popular Polka. Arditi. "With ‘elegant dite” page as 
” ” » Brat é ; g 
A ”  Orehestra.... 5 0 
Star Shower Waltzes, "Carl Lindberg. cet “¢ 
Mi Dot 40 
ty ip Orchestra... 6 0 
saa Wiha ‘eed el 
’s celebrated Pee wit 
“" 1 phetintetes 40 
” ” Cornet obbligato H 4 
” ” se eeeeee 
eereee 6 0 
AU the ‘ star BE gs 
ee ee ee ee eee COOTER eRe ee Oe ee ee 
Caasun & Co, Limited, 901, Regent-strest, W 





CRAMER & CO,’S 
VOCAL aEA Ce. 


eer gh Glover. Pies fell the oar of the Summer 
ight.” ‘ 








CramEr & Co, Limited, 201, Regent-street, W. 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 





BY 


VERDI. 





THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 





ACT 1. 8. d. 
Mal, Sem. roe hanes ‘ae : ; 
H aed ry Duetto, “ah der “aempre "0 mio bell’- 
angelo”’ .S.andT, 5 0 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !”’.. 26 
4. me, ‘* Al suon del tamburro” ‘6 
Ms ‘and Chorus 5 0 
4. Ditto, solo . ye .M-S. 3 0 
4. + semnys solo ..., iis basis 0B 8 0 
5. Coro 10, "<< Padre eterno signor ” seed. 4 °0 
6. Ballata, : nate t ricco d’onore” ,.....Br. 3 0 
3 eee pietosa vergine” “Bt 0 
4 re, pie’ ee, Lb 
i joa niente ae 4 § 
f e Due y t 
‘ PT yy 
ACT 3. 
9. Romanza, ‘Oh tu che in seno agli angeli” ....T. 8 
Sy MOMD TI. sacs cc cece ccesect bgt AA Oi BS 0 
9. Ditto . .Br. 8 0 
10. Scenae Duettino, <Solenne in quest’ora”. *: T. &Br. 8 0 
11. Aria, “Urna fatale del mio destino” cm | 40 
1l. Ditto oe . £0 
12. Goro e Sidi, w ‘Venite a ‘al’ "indovina * mo MES. 8 0 
12. Ditto, solo .... -M-S. 3 0 
12. Ditto do. svan talll 3 8 
s. Arietta, “ A buon mercato chi vuol comprare”. gS 3 
q dae tes r 3 
14. Coro, “Pane, per carita” "| %. he : 
5. Coro, Tarante’ wal Nella guerra ¢ la folita”.. on ; § 
6. Aria Buffa, “Toh ! toh ! poffare il mondo”... Be 
16. Ditto .. Ph es 38 0 
17. Rataplan, “ Rataplan della gloria”. onp.t0.0> 
M-S. with Chorus f § 
17. Piste > Coes bcd edbedeteceaeses OEP TT M8. 
17. Ditto 8. 8 0 
18. Duetto, 1°: scale ‘it ‘segreto™ fa dunque 6 viola ” se 
T. and Br. 
19. Scena ed Aris, “‘Miserere dime pleta signore” 8 40 
19. Ditto . MS. 4 0 
ACT 4. 
20. Aria Buffa, “Che ? siete all’ osteria?’ . .. Br. 6 0 
20. Ditto.. ater 5 0 
21. Scena e Duetto, “Del mondo aii 
3 0 
22. ficena e Duetto, ‘Se caddi un giorno esanime” 
Nip and Br, 4 0 
ee © Pace, pont, wie RMF. 8. 8 0 
28. Di fe he MES. 80 
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WORKS BY MR. CHARLES WALKER. 
i ake 75 REASON WHY: being 450 


| aie: 4s, ; by 
PIATURGY the soe” Sasa, 
"rea XsLat 


re. =... UROE Ts. ; by post, 
INCENSE 


‘After the Accustomed Manner,” 
agreeable to Scripture and oe oma the Law of the 
Present English Church, 1s. ; by pos 

SUGGESTIONS for CEREMONIAL, i SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
4 - ——— D.D., Prebendary of St. Paul's, 8s, 6d. ; by 


saANOTA OLARA ty the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 


ADIGRST 3 of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


‘WORKS OF THE LATE DR NEALE 
(BAST: GRINSTED): .. \/ 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by 
ORIGINAL SEQUENGHS, HYMNS «3 and other 
oclesiastical Verses, 2s. 6a. ; by pos' 
STABAT MATER SPECIOSA : Full of Beauty 


stood the Mother, 1s. ; by post, 1 
HYMNS APPROPRIATE ny the SICK ROOM. 
Cheap edition, 1s. ; 


_ mig ae, 2s. ; by post, 2s. 2d. 
st, 1s 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Lm ag | a Pages, 25. 
by post, 28, 2d. Cheap edition, 8d.; by 
HYMNS, fy on t . “J0vs and 
GLORIES DISE, 1s. ‘6d ; y post, 1s 
THE Fi Fhe of the EASTERN CHURCH. 
28. 6d ; by 
NOTES, "HOCLESIOLOGICAL and PIOTU- 
RESQUE, on Dalmatia, Croatia, wy and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s, 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 


Designs, by Dalziel, 7 y as many passages of Holy 
Scripture. 2s. ; by post, 


THE RAN SLATIONS of the PRIMITIVE 
LITURGIES. of K Be , & Oo 


SOSTOM, 8. XMfiis. on 7 TONY 
THE MORAL CONCORDANCES r g AN Mover 
to M 


of PADUA. T 


ei 
“CONFERENCES wih GOD.” «Book of 
Meditation for every Day of ™ By ©. C, Sturm. 
Teensloted tent the German. In M uke Od. ; 
post, 104. (To be completed in Twelve 
HOUSEHOLD PRAYERS: with a Preface by the 


SIR HENRY “APPLETON a a tate of the Groat 
Rebellion, Rev. W. E. ba, 6 
AN AOCOUNT oF ALU SRENTS! “OHUROH 
Mai t Street, Cavendish-square ; with a complete a 
of @ Times of Services throughout the Near; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
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J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


crak, ra di Camera. G. A. 


Complete for Voice and Pianoforte, 21s, net. 
The Overtate, | ( Arranged’ by’ Edward’ 2. Hinibaad. « 
“Path ny merry damsel here ?". Ko 

en youthful jo; and hopes are fled.” 
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NEW PIANOFORTE MUSIC. 
&. d, 
BERGER (Francesco).—*‘ Salamander”.... 4 0 
GARDNER (Charles, jun.).—Deux morceaux 
Caracteristiques.............ceeeeee 3 0 


HARGITT (C. J.).—Transeription of Rei- 
chardt’s song ‘‘ Tell me it is notso”.. 4 0 

SLOPER (Lindsay).—‘ Ballad Fantasia,” 
introducing the popular songs sung 


by Mr. Sims Reeves, “ Pilgrim of 

Love,” ‘' Bay of Biscay,” &c.,&ce. .. 4 O 
PINSUTI (Ciro).—* The Sultan’s Grand 

March,” ded, to His Imperial Majesty 4 0 


MASTERS (W. Chalmers).—' Puck,” a Fairy 





Caprice, ded. to Miss E. Jewell ...... § 
NEW SONGS. 
ECT te et F.E. Bache 3 0 
Tell me it is not so............ A. Reichardt 4 0 
My Queen, (in D & E)........ J.Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Love has eyes.....cecees eter H. Rh. Bishop 2. 0 
Gates, love, 06 tie oS ice cw cp detds vere ditto 2 0 
NEW DUETS. 

After the tain) «} 00.00. 0 8.. G58. Pinsuti 38 0 

Wee BOWES. occ ccc chenen G.A. Macfarren 3 0 

B SOW OOb s 0405s 0 be: syeae on pasa ssi Bishop 3 0 

When bee and bird are singing ........ ditto 3 0 

bi er ey: eee ey F. Smith 3 0 

Sorrow soothed ...........05- G. C. Ollivier 3 0 
LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS render 
the water at all times free from every 


noe. taud and cod eee wnt T. Athine & Son, Filter 





[ANOFORTE. MAKERS to 
AS , 210, Regent-street. 


DDISON: & a: 
HER M 





IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Linpsay Stores) on the most mode- 





rate terms. [Illustrated price lists on application. 
Appisox & Co., 210, Regent-street. 
DDISON & CO.’s BOUDOIR COTTAGE 


PIANOFORTE, 21 to 25 Guineas. 210, ——— 





ARMONIUMS for SALE or HIRE (selected 
and approved by Mr, Lewmens) on the most moderate 
terms. Illustrated price lists on application. 


Appisox &.Co,, 210, RIPE DS. 





T EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street, 
DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Avpisox & Co., 210, Regent-street. 








injurious sub- | 





F DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vixcent Watrace. 
Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 





HITHER? A new Song. Words by 


LonGreLtow, Music by Crara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 








SUNG BY MRS, HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. ‘The air tuneful and expressive. The 
words by Henry 8S. Leteu, authorof ‘The Twins,” &c., &c. 


SHORTLY WILL BE PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





RDITI'S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stampa. 


‘Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘‘ Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that if is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he: has very happily taken the form of: Turkish music; 
and dressed it in a fashion better suited to our Western ear than 
a purely al nal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.” —Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :-— 
“ Miss Charlotte A noagys came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, 80. that I 
fancy it is a poem of Tennyson’s in Music. * * * <. 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and —— us somehow as we listen 
aoage t own wife cking out that ‘Dream of St. Jerome’ 
y Beethoven, which Cneritie used to play so delicately,”— 
b | saventerds of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








AIRY BELLS. Words by] H. Savite CLARKE, 
Music by W. ©. Levey. Price 3s 

“* A very charming and graceful ine, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple sae to tg 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

*« An imitation of a peal of bells is introduced in the accom! 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

“In B flat common time, co mains See D 0 5.0 Se 
ing and symmetrical melody with ¢ ie accompaniment, 

which is very effective without being cult. The sentiment 
of the words is unexceptionable, the being evidently the 
emanation of a pure mind in ‘love wit the beauties of nature, 
while the facility of expression is most happy.” —Orchestra. 


Cnanun & Co. Limited, 201, Regent-street, W. 





PIANOFORTES, 
W J. ENNEVER & SON., PIANCFORTE 
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Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Hom and Tune Pook, 


Under the Sanction of the Lord Bishop of Worcester. 
COMPILED BY 


THE REV. R. BROWN, 


ST. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE, 





Among the Composers are— 

The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 
Precentor of Hereford, and Professor ‘of Music in the 
University of Oxford, de. &e, &e. 

The Lord Bishop of Dunedin. 

The eso J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 

am. 

The Rev. R. Haking, Vicar of Rodbourne, Swindon. 

The Rev. Walter Leigh, M.A., Oxon. 

The Rev. T. R. Matthews, B. A., Curate of North Coates. 

The Rey. John Hampton, St. Michael's College be 

The Rey. J. 8. Sidebotham, M.A , New Coll, ord. 

John Stainer, Esq., M.A , Mus. Doc. , Organist to = University 
of Oxford, and of Magd. Coll. 

J. Tur Esq., of Westminster Abbey. 

Ji —— by, , Organist of St. andrew’ 2, Wells-street, 

ndon. 


J. Baptistle Calkin, * 

C. G. Verrinder, Esq., Mus. Bae,, Oxon., Urganist of St. Giles’- 
in-the-Fields, and Secretary to the Musical Society of 
London. 

Humphrey E. Owen, Esq. ™ Maus. Bac., Oxon. 

A. R. Reinagle, Esq., Oxford 

5 Taylor, King.» Organist of New Coll., Oxford. 

+ ana rke, Esq., Mus. Bac., ” Organist of Queen's Col- 
ege, Oxf 

T, Gambier nl a + Highnam Court. 

C. Hubert H. ee , Mus. Bac., Oxon. 

F. Harvey, ge, By wd College, Cambridge. 

Samuel G , Precentor and Organist of Christ 


Chureh, Cla; 
T. M. Grizzelle, =. Organist of St. John’s College, Oxford. 
Barrett, . Coll, and Si 1 


W. A. ey hd t. Mary Hull, 
W. K. Wheatley, ist of All Saints’, Evens 
The Rev. R. Brown, st. Mary Hall, Oxford, Curate 


THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 3s. 6d. ; also printed on extra large thick toned 
paper, r cover, 8s.—ditto, bound in morocce, price 21s. 

1s0, Small Edition of the Words only of the “ Supplemental 
Hymn and Tune Book” —for ‘congregat onal use— bound 
in cloth, One Sixpence per copy; red edges, 10d. ers of 
not less than fifty copies suppli at Fivepence per copy. 


London : NOVELLO & Co., 69, Dean-street, Soho, & 35, Poultry. 
Oxford: W. R. BOWDEN, Printer and Publisher, Holywell. 
Evesham: W. & H. SMITH. 


CRAMER'S EDITION OF J, STRAUSS. 








This Edition, which has been specially prepared 
Sor English Players, is Copyright. 





NOW READY. 
No. 1. LA VIE D’ARTISTE WALTZ. 
(Kiinstlerleben.) 


No. 2. THE ANNEN POLKA. 


No. 8. MORNING LEAVES WALTZ. 
(Morgenblitter.) 





Played at the Promenade Concerts, Covent Garden, 
every evening with enormous success. 





Price 38. each. Post Sree for 19 Stamps. 
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